mterview 

8 Eric Johnson 

The Texan tonemeister talks to CTs 

Phil Hilborne about playing. practising 
and recording. Oh, and the old “Duracell” 
debate continues! 


12 Geoff’s Blues 
Jimi Hendrix’s blues lead style receives the 
Geoff Whitehorn treatment 


18 Phil Hilborne’s A-Z 

Of Great Riffs 

It’s T for Toto! Check out Steve Lukather’s 
riff prowess and learn how to hold that line... 


26 Main Transcription 
Eric Johnson’s touching tribute to the late 
Stevie Ray Vaughan - “SRV 


39 Unplugged 
A duet for classical guitar: Rondo eS 
and Minore from Ferdinando : 


Carulli’s Opus 34 


This man 
is rock 'n’ 
roll. You 
could be 
too - turn 
to page 
74 to 
learn the 
secrets 
of Keef... 


Sue Moore/All Action 
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Outrageous riffs, super solos and cunning 


UITAR 


TECHNIQUES 


chords — everything you need to turn yourself 


into a guitar superstar! 


56 Shaun Baxter’s 
Beyond Rock 


You won't need your pick for this month’s 
two hand tapping extravaganza... 


68 Taylor Made 


This month, “Mouse’s Spinney’ - a jazz waltz 
for solo guitar 


74 Easy Like... 

All the secrets of the Keith Richards rhythm 
style revealed — just throw away your E 
string! 


81 Lick Library 
The Stone Roses’ Ian Brown’s new project 
comes in for a guitar style overview 


acid 
ae edb 


47 Hot Country 
Refresh your playing by learning licks from 


other instruments - wanna play like a banjo? 


54 Theory In Practice 
Stacking fifths - an interesting 
harmonic alternative! 


60 GT Tips 


How to arrange guitar lines in 
three part harmony 


86 Style Study 


Guest transcriber Keith More guides you 
through the solo from ‘Silver Bullet’ 


6 News 
Win day passes for the Bath Guitar Festival! 


11 Tab Explained 


A guide to G7s music and tab notation 


91 Cue And Review 
Bonnie Raitt. Robben Ford... all good stuff! 


92 Letters 
The GT posthbag is full to bursting... 


94 Readers’ Ads 


Pssst... wanna buy some gear? 


From G3 to GT: Keith 
More fires a silver 
bullet at you on 
page 86! 


Eric Johnson (right) 
pays tribute to SRV, / 
while Aziz Ibrahim f 
sits it out (below). 


Ebet Roberts/Redferns 


A 


fob Seatt 


...and on the GT CD 


Hendrix Lead 


Backing track one 


Backing track two 


Toto — part one 


Eric Johnson — SRV 


Backing track one (first solo) 


Backing track two (second 
solo) 


All the transcriptions and 
lessons in GT are graded 
in order to give you a 
rough guide as to a 
piece’s level of difficulty. 
There are three 
categories, which we've 
divided as follows: 


Backing track three (full track) 
Opus 34 Rondo and Minore — 
Carulli 


Tenis 


Backing track 


12. t Countr 
Imitation 


Dorian fifths 


Tapping study — part two 
Harmony guitar — part two 
Backing track one 


‘Easy’ will signify 

that a piece 

contains very few or 
no technical challenges. 


Moderate’ implies 
that a piece 
contains a few 
awkward moments 
which might need a fair 
amount of work before a 


Cover photo by Ross Halfin/Idols 


CD cover by Star File 
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30 Monmouth Street, Bath, BA1 2BW 
Tel: 01225 442244 Fax: 01225 732285 “ssi Sxcuisin 
E-mail: gt@futurenet.co.uk 


Backing track two 

‘Mouse's Spinney’ 
Keith Richards 

i, sy Lik Pose 


Backing track one 


Backing track two 


Backing track three 
lan Brown 


Keith More's 
‘Silver Bullet’ solo 


good level of performance 
can be achieved. 


Hard’ indicates a 
fairly high level of 
difficulty. 


This is by no means all 


encompassing and is 
meant only for guidance. 
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Catarina/All Action 


only, as he didn’t want the 
music to be heard without the 
integral video, but has resorted 
to good old LP format for 
practicality’s sake, 
Meanwhile, Flea and Kiedis 
continue to write new Chilis 
material for their 
forthcoming album, 
due for release early 
next year. A 
replacement guitarist 
has yet to be found. 


ave Navarro is the most 
Ei recent in a long line 
(seven, to be precise) of 

guitarists to leave the Red Hot 
Chili Peppers. Chili Peppers 
frontman, Anthony Kiedis, 
insists the split is amicable and 
is based purely on ‘creative 
differences’ while Navarro terms 
it a ‘parting of the ways: 

Ex-Jane’s Addiction Navarro 
joined the Chilis in 1995 for the 
One Hot Minute recording but 
now looks to pastures new 
with a collaboration with css 
Chilis’ drummer, Chad 
Smith. The new f 
project is called 
Spread, and an 
album entitled 
Unicorns And 
Rainbows: The 
Pelican is due for 
release in July. 

Apparently the 
music is very 
unlike anything 
Dave has done 
before. He was 
originally 
looking at 
putting out 
the new 
tracks on 
video 


Navarro parts company 
with the Chilis on 
friendly terms 


GUITAR 


TECHNIQUES 
Fis: Publishing (of G7 


fame) are making a show of 
support to the music 
industry by sponsoring the Mad 
About Music show. If you want 
to see the latest guitars and 
catch up on developments in 
music technology, then get 
along to the show in London 
Arena on the 17th-21st June. 
On the 20th and 21st 
you'll be able to gaze 
in wonder at Nuno 
Bettencourt, as 
he plays with 
his new band. 
Perhaps the 
dads amongst 
you would 
prefer to tap your 
feet to Hank 
Marvin, also appearing 
on the 21st. Keep an eye 
out for The Noel Redding Trio 
featuring Noel Redding himself 


Those lovable village idiots of 
Emmerdale Farm fame 


ot content with rocking 
i the charts last year with 

‘Hillbilly Rock, Hillbilly 
Roll Emmerdale country 


rockers, The Woolpackers, have 
begun a 12-month tour to 


(ex-Jimi Hendrix), Eric Bell (ex- ' 
Thin Lizzy) and John Coghlan 
(ex-Status Quo) on the 20th. 9 


You could even come and visit 

the Future stand to pick up the 
latest copy of G7 and say ‘hi to 
the team who put together your 


favourite guitar monthly. : 
Tickets are priced at £6 for 
adults on the door, £5 with a . 


Mad About Music 
flyer, or £4 in 
advance plus 50p 

booking fee. Family 

tickets are available 

for two adults and 

two children, priced 

at £10. Bargain 

hunters among you 
can buy two tickets 
and get one free. 
Further info: 
http://www.madabout 
music.co.uk 


Tel: 01353 665577. 


consolidate their success. They 
made time recently in their 

busy touring/filming schedule 
to pop into Peavey’s European 
Headquarters in Corby to pick 


up their chosen gear. Alun « 
Lewis (aka Vic Windor) of the 
farming crooners said, “We - 
chose Peavey because their 
equipment gives the best ¢| 
sound for country music” 
Peavey are sponsoring the ' 
band. If you’d like to catch 


The Woolpackers and their 
Peavey gear on tour, ring 


TV stars and their support | 
{ 
01384 878011 for tour details. | 

. 


6 © Guitar Techniques 


July 1998 


hatever your 
price range. 
there'll be 


something to suit your 
pocket at the 
Bonham’s 

XA biannual guitar 
W) auction 

which takes 
place on June 
24. Featuring 

guitars of the last 400 

years, there’s a variety of 
interesting instruments to 
ogle, try out, bid for and maybe 
even take home with you — not 
least of all a baroque 
Stradivarious copy! Estimated 
prices are running from 
anywhere between £100 and 
£25,000. 

The Stradivarious copy is 
made from rippled maple woods 
(cut in 1910 in France) and 
spruce. It features the unusual 
but original 740mm scale length 
and it’s estimated to be worth 
£1.200-£1,800. Also up for grabs 
at the auction will be a gaggle of 
guitars owned by the late, great 
Ivor Mairants. 

Ivor was a very distinguished 
jazz and classical player, and this 
is reflected in the outstanding 
quality of his guitars featured at 
this auction. If you fancy 
yourself as a bit of collector, 
then Mairants’ Fleta guitar, on 


Sale of the century 


Rare Guitars 
from the Ivor 
Mairants 
collection are 
up for auction 


which he played his 
1976 classic hit, 
the Adagio 
from “Rodrigo’s 
Guitar 
Concerto De 
Aranjuez’ 


(under the 
pseudonym “Manuel 
And His Music Of 
The Mountains’!), is up for grabs 
for a mere £20,000-£25,000. Or 
perhaps his New York jazz made 
by Jimmy d’Aquisto himself 
would be more up your street at 
£10-15,000. 

For the Latin lovers amongst 
you, Ivor's flamenco guitar made 
by Manuel Rayes in 1977 is 
available for about £3,500. 

The sale will also be 
handling a rare collection of 
guitars amassed by player. 
teacher and writer John Roberts. 
Amongst the collection are a 
baby Panormo measuring only 
65cm in length, and a 1918 
Gibson harp guitar. 

Also for sale: a 75 Jazz Bass, 
a 1962 Héfner Club 60 and a 
62 Gretsch Tennessean. 

Further info: 0171 393 3930. 
Web site: 
http://www.Bonhams.com 


hat would be the 
worst thing that could 
ever happen to you? 


That’s right: losing your 
treasured instrument in a freak 
but unavoidable occurrence. If 
this is the case, help is on hand! 
Pavilion music can’t bring back 
the dearly departed, but they can 
insure your instrument so that, 
should the worst happen, you'll 
at least be able to claim the 
value of your baby, enabling you 
to purchase the new, exciting, 
updated version which will, of 
course, never replace your 
original instrument... hmm. 

To make life even easier, 
Pavilion have launched a new 
web site in conjunction with an 
improved range of policies and 
even better rates. This web site 
is pretty much like going into an 


July 1998 


pavil 


Specialised insurance for musical instruments 


On 


insurance shop: you can get 
instant quotes, an application 
form, a range of policy options 
and full policy wording. They 
even have a ‘lost and found’ and 
‘wanted’ ads section. 

Also useful is the news site 
which details policies for 
musicians vehicles and public 
and employers’ liability, all 
available through Pavilion 
Associates. If you value your 
instrument, check these guys out 
at their new web site: 
http://www.musicalinsurance.com 
Or give them a ring on: 

01203 555900. 


Back on the street again 


The Street series, screened on 
BBC 2 in 1996, now’s your 
= chance to catch up 
with this essential 
rockumentary 


| f you missed the Dancing In 


Streets of fire: the classic 
rockumentary is out on video 


spanning musical history from 
the late 50s to the present day. 
Dancing In The Street is jam 


packed with classic documentary 
and archive footage (ranging 
from Sun Studios to MTV), rare 
performances and interviews 
with the likes of David Bowie, 
Jerry Garcia, Brian Wilson, 
Jimmy Page, Jerry Lee Lewis, 
Aretha Franklin — as well as 
other musical icons. 

The ground-breaking TV 
series is re-released as three 
videos, with the addition of 
material not featured in the 
original screening. 

The videos are available 
individually or as a box set. 
Keep your eyes on G7’s Cue 
And Review section for a review 
of all three volumes. 


Virtual museum 


electric guitar you’re after, 

then get on line and hasten 
over to The Electric Guitar web 
site. Here you can find out 
exactly what part the Leo 
Fenders and Les Pauls of this 
world played in the evolution of 
your favourite instrument, while 
dribbling over some particularly 
fine examples in the guitar 
gallery. The site also provides 
links to a whole host of other 
guitar sites including Fender, 
Rickenbacker, and the Rock ’n’ 
Roll Hall Of Fame. If you prefer 


something a little less noisy, you 


i fit’s a potted history of the 


= 


Se Saran 


The Electric Guitar web site: 
what’s that about, then? 


can always try the Martin Guitar 
Company page. 

Access this guitar player's 
delight via the web site: 
http://www.si.edu/organiza/mus 
eums/nmah/lemel/guitars/ 


Fylde under ‘J’ 


" ylde Guitars are 
% Bis their 
25th year in 
business. Their second 
launch this year is the 
Magician. Roger 
>, Bucknall, Fylde 
founder, said, 
“The new 
guitar is a 
departure 
from the 
Fylde 
tradition” 
Asa 
‘jumbo’ the 


Fylde’s new jumbo 
is a bit of a magician 


Magician has a loud, bassy 
sound and features cutaways 
and different materials, making 


it quite an unusual design for 
Fylde. The guitar features an 
English walnut back and sides, 
an ebony fingerboard, a five- 
piece laminate neck of ash, 
walnut and mahogany, and a 
surprisingly more-heavily 
decorated cedar top. Known 
for their folk guitars, Fylde 
hope the Magician will prove 
how excellent their 
craftsmanship is, no matter 
what the style. 

Meanwhile, to celebrate 25 
years of quality craftsmanship, 
the Magician will go on sale at 
the specially reduced price of 
£1,295, later to return to the 
normal price of £1,495. 

For further details on the 
Magician or any other Fylde 
guitars, call 01768 891515. 
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Star File 


Eric Johnson revels in the kind of tone 
you can only achieve with English AC 
voltage and a Duracell battery... 


To guitar mag aficionados, Eric Johnson is famous 
for two reasons: because he’s an indisputably fine 
player and worthy ofjall the laurels laid at his feet... 
and then there’s thisthing about batteries... 


Interview by Phil Hilborne 
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‘Texas Tone! 
Eric Johnson 


hen Eric 

Johnson was 

interviewed in 

our sister 

magazine 
Guitarist a few years ago, he 
started a heated debate in the 
letters page that went on for 
months. It was all to do with the 
fact that he said he could tell the 
difference between Duracell and 
any other battery when used in 
an effects pedal. He went on to 
say that the metal used in the 
jack plug tip had an effect on 
tone, as well. Readers ranted and 
raved; had the guy got ears like 
a bat or was it all bull, they 
demanded. The matter was 
never really settled, but he 
certainly had everyone going for 
quite a while! 

Obviously, the Texan guitar 
whizz is quite pernickety when it 
comes to guitar tone, and 
anyone who has heard his 
albums Tones, Ah Via Musicom 
and Venus Isle might just start to 
understand why. One of the 
more unique voices on the 
instrument, Eric’s guitar playing 
wowed audiences on his recent 
G3 tour with fellow virtuosi, Joe 
Satriani and Steve Vai. G7 
interrupted his busy schedule 
for a quick chat — and, yes, we 
did ask about the battery thing! 

In your current band, you’re 
using a keyboard player (Steve 
Barber). Do you find it different 
working with keyboards as 
opposed to playing with just 
your old trio line up? 

“In some ways it can give 
you a bit more freedom, but in 
other ways it doesn’t. I mean, I 
had got so used to playing in a 
trio where you just had so much 
room to do whatever you want. I 
think that working with a 
keyboard player has hopefully 
taught me to play with a little 
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more restraint in places and it 
allows more textures to come 
though in the music as well” 

There weren’t any acoustic 
guitar tunes on Venus Isle, why 
was that? 

“Well, I have been kind of 
holding out on that because I 
am hoping to do a complete 
acoustic record sometime. I have 
got about ten songs in the 
making at the moment and I 
have just got to get round to 
doing it!” 

Have you any plans to come 
back to the UK and tour at all? 

“We have no definite plans at 
the moment but I personally 
can’t wait to get back to London 
— you have got the best AC 
voltage in the world; you can’t 
get better tone than when you're 


“Yeah, that’s really true. I 
have a natural tendency to play 
up on the beat, and there is a 
certain energy that happens with 
that, but compositionally it 
sounds distasteful to record stuff 
that is up on the beat. So I have 
been struggling with that lately, 
and also that was the reason that 
my last record took me so long 
to finish. Actually, the lead 
guitars on the record were the 
quickest thing that I did - I 
really didn’t have to spend that 
much time on them at all. I did 
get totally involved in trying to 
find a new pocket for myself, 
however. I just got really 
disenchanted in the way that I 
was always constantly playing up 
on the beat and rushing things. 
So I thought, ‘God I need to 


Have you spent much time 
recently developing your lead 
playing too? 

“What I have been working 
on lately is trying to play 
through chord changes more. 
On the last album I kind of 
started it, but I want to keep 
going further in that direction 
for now. I have also been 
working on using a little bit of a 
different angle for the way I pick 
the string(s) which is coming 
along well.” 

Do you work with click 
tracks yourself in the studio? 

“Yeah, for some things. But 
for a track like ‘SRV’ (this 
month’s main transcription) that 
was a live outdoor gig on the BB 
King tour, and I went back and 
re-did the guitars but the bass 


“I can’t wait to get to London — you’ve 
got the best AC voltage in the world!” 


over there! When I was there I 
ran my amps on the US voltage 
of 110 volts and there was 
something about that drop from 
240 volts down to 110 which 
really seemed to sound and 
work better. It’s something to do 
with running at 60 cycles instead 
of 50... It’s no wonder that 
Hendrix moved over there!” 

Is there anything specific 
that you are working on playing- 
wise at the moment? 

“The one thing I am trying 
to work on is my rhythm - I’ve 
got to really work on getting 
things in the pocket” 

Do you find that when you 
solo it’s natural to be reasonably 
loose in order for it to feel and 
sound right and yet when you 
are playing rhythm guitar the 
opposite applies? 


start trying just to be a better 
rhythm player’ and I found that 
a very, very difficult thing to do” 

I play a lot of sessions at the 
GT studio and I am often 
playing along to sequenced 
drums that obviously don’t 
budge, timing wise. I tend to 
find that if you play rhythm 
guitar parts in that situation — 
almost in a robotic way — it feels 
strange at the time, yet when 
you listen to the playback it 
usually sounds great! 

“Yes, you are right, I have 
experienced that. But, having 
said that, I also feel it’s 
sometimes very natural to bend 
the timing a bit, too. There’s a 
beauty in that. Take early Police 
records. They're up and down, 
all over the place, tempo wise. 
Yet they still sound perfect.” 


and drums were taken from the 
live show” 

Has your equipment 
changed a lot lately? 

“No, not really, ’m not using 
the Fender Twin Reverbs much 
any more, I’m enjoying using 
Vibrolux Reverbs, Vibraverbs 
and Deluxe Reverbs. They are all 
smaller amps than the Twin, but 
have got a sweeter sound to 
them - they have got that tube 
rectifier in them that helps a lot. 


Check out Eric Johnson’s 
tribute to fellow Texan 


Stevie Ray Vaughan in this 
month’s main transcription, 
starting on page 26. 
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> 


> Also, they are not quite as 


piercing and loud as the Twins 
were; if I need the volume I just 
mic them up anyway.” 

You are renowned for being 
very, very meticulous about your 
equipment — the notorious 
Duracell batteries furore 
immediately springs to mind! 

“Yeah, I got caught in some 
pretty hot water over that — it’s 
my big, claim to fame! [laughs]. I 


have visions of game shows on 


protection that would be great.” 

I have looked into getting 
something to do that myself and 
the best ones, for me anyway, 
were too big to carry around — it 
would mean taking another 
object that’s about the size of a 
stack out with you... 

“Yeah, and then the next 
step from that would be to 
take your own generating 
station around in a truck or 
something [laughs].” 


to do something that isn’t 
inspirational to you — because if 
you have that inspiration, it’s all 
going to happen more naturally. 
The next thing is to listen to 
people you really love and try to 
emulate what they do. Even if 
you copy them lick for lick, 
that’s just a stage you need to go 
through in order to get 
somewhere later. Thirdly, as you 
work on what you play, tape 
yourself with a little recorder; it 


“That’s what ?m working on now - to get 
less obsessed... to just play music” 


TV with me in a blindfold being 
forced to tell the difference...” 

You're not a shareholder in 
Duracell by any chance? 

“No! But I still hold that if 
you set up an amp with a Tube 
Screamer or something in front 
of it and adjust it just how you 
want it, don’t touch a thing and 
go from a Duracell to another 
battery — you will hear a 
difference in the clarity of the 
top end on the distortion. It’s a 
real bizarre thing, I don’t know 
why that is, but people can 
experiment for themselves and 
they will hear the difference. 
You know there are just so many 
variables in equipment — it’s like 
amplifiers; one night they will 
sound great and the next it will 
be like, “What happened to the 
sound?’ There are so many 
subtle changes and nuances that 
are always happening that they 
can all affect the tone” 

Did you end up getting some 
sort of voltage regulator for your 
amps anyway? 

“I got an isolation 
transformer; I got this huge 
transformer that is strictly 
an isolation transformer, it 
doesn’t have any power surge 
protection in it, because I don’t 
like what the surge stuff does to 
the sound” 

So, you don’t have anything 
that keeps the voltage at a 
certain rate or level? 

“No, but I would like to look 
into that. If I could find 
something that would do that 
but without all the surge 


By that point. people might 
start to think you're getting ever 
so slightly obsessive, maybe!? 

“Oh no, that’s what I am 
working on now - to get less 
obsessed with all that, because 
there is a point where you just 
have to stop and play music! 
Actually I am getting ready to 
build a new pedalboard that is 
going to be really, really small. 
It’s just going to have a chorus 
pedal and two fuzzes and that’s 
going to be it — 'm going to 
try to learn to play without 
anything else. ['m just going 
to run the reverb and echoes 
out through the PA and be fairly 
dry on stage...” 

Technically, I have noticed 
how you tend to go for a smooth 
sound where it’s actually difficult 
to hear if you are picking or 
playing legato — is that a 
conscious thing, do you really 
try to minimise your pick attack? 
“Yeah, I do. I guess I have got 
into this thing where I am trying 
to adjust the sound of my guitar 
to where it’s not quite sounding 
like a typical guitar. I have been 
working for a long time on 
getting the equipment to sound 
just right so that it would 
promote this kind of thing” 

In closing, could you tell GT 
readers what you consider to be 
some of the most important 
aspects for any developing 
guitarist to aspire to? 

“Firstly, find the type of 
music that really inspires you in 
a passionate way so that you 
don’t ever have to force yourself 


“You never really arrive - 


there’s always more to learn” 
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doesn’t have to be anything 
fancy, just a little piece of junk 
will do. Tape yourself and learn 
to be discerning about your 
playing so you can hear when 
you are really playing your best, 
and how you can improve on 
what you are doing. Next, you 
should get out in a band in front 
of people and try it all out, 
making sure you 


keep a watchful eye on what 
people like and what they don’t 
like and change things to suit 
what you see. 

“Also, you should always try 
to keep your practising 
interesting for yourself. What I 
like to do at least is to try and 
incorporate things like 
songwriting and other guitar 
ideas so you don’t just sit there 
practising scales dryly for hours. 
Keep an open mind about music 
and remain a student of the 
guitar. You never really arrive - 
there is always more to learn. 

“Working on rhythm guitar 
is important, too; this has often 
been overlooked in the past. I 
don’t know about now, because 
people aren't just into the 
shredding thing any more. But I 
think it is really vital to look at 
the whole picture of the guitar 
and get into it all, and not just 
sit there playing licks” 


Tex pistol: the return of the 
G3 gunslinger playing a 
tasty-looking vintage 
Stratocaster 
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Geoff's Blues 


Hendrix Lead - 


Apart from being a rock legend, Hendrix was probably 
one of the best blues players of his generation. GT 
raids his treasure trove of eminently learnable licks! 


Lesson by Geoff Whitehorn 


* Jimi 
Hendrix’s most 
famous slice of 
blues magic 
was 
undoubtedly 
‘Red House’, 
where he could 
unleash all his 
blues fire in 
the course of a 
single song. A 
slow blues, 
‘Red House’ 
would be 
inserted into a 
set if Jimi 
wanted to 
musically 
‘pause for 
breath’ during 
a performance. 
Numerous live 
versions 

are available 
on CD. 


+ double a 
riff 

Literally play a 
riff along with 
yourself, at the 
same pitch, 
higher, lower 
or in harmony. 


t’s a tempting thought that 

one day people are going to 

run out of things to say about 

Jimi Hendrix! But as each new 

generation of guitar players is 
captivated by the man’s style and 
general phenomenon (and who can 
blame them?), | would guess that 
we’re still years away from anything 
like that happening. 

You'll remember that last month 
we looked at a sort of Hendrix 
rhythm part to a blues — a mixture of 
riffs and chords. This time, we're 
going to look at some of Jimi’s 
characteristic blues lead work. 

For this lesson, I’ve tried to play 
every Hendrix blues cliché | can 
remember over the backing track we 
looked at last month. Jimi would 
often double a riff an octave 
higher on record and that’s exactly 
how I've kicked off on this month's 
GT CD. Once we get 
into the solo ideas, \ 
check out the 4 
string bending; Jimi ; 
would often ‘overbend’ a 
note to great effect. 

Overbending is very much a blues 
thing — listen to players like Buddy 
Guy and you'll see what I mean. It 
doesn't suggest a lack of technique 
or control, quite the reverse. Listen 
to how emotive that extra push 
beyond the note can be. Actually, 
there’s quite a bit more to be said 
on the subject of the Hendrix bending 
technique while we're here... 

Another thing I've included in the 
solo is Jimi’s trademark ‘siren’ bend, 
which has been copied by just about 
every guitar player since! It’s as if he 
was mimicking the Metropolitan 
Police two-tone siren, with the 
Doppler Effect thrown in for good 
measure. To pull this one off to good 
effect, you really have to be in 
control of the strings, otherwise it 
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will just sound like a nasty accident. 
Look carefully at the tab, take things 
slowly and get those sirens wailing! 
Still on the subject of bending, 
make Sure that you take note of the 
way Jimi used to ‘let down’ a bent 
note after playing it. Nobody seems 
to do it quite like him and so it’s 
definitely an area worthy of study. 
Take note, too, of those unison 
bends! These are done by playing a 
note on one string 
and bending the ~ 
string below it 
up to the 
same pitch. 
For obvious 
reasons, this 
little trick is usually a 
done on either the 
top E and B or B andG 
strings. Look at the tab 
and check outthe GT @ 
CD for further clues! 
Jimi’s vibrato is 
another thing which 


™ 
+ 4 
» 


= 


2 


seems ’ 


to have been 
totally unique. 
The closest we 
mere mortals can get 
to it is to vib quite wide 
— but stay in control 

at all times. 

As far as Jimi's 
tone is a's 
concerned, you'll ee 
certainly be in P 
the right area Eee 
if you play a — 
Strat “=>.» 
through 
Marshall 
amps. 
Jimi 


| 
| 


> The one and only: 
~~ Hendrix carves his 


name on the 60s 
' 


RO 
Trading licks with Jimi's spirit: Geoff 
gets plugged into the Hendrix hoodoo 


would use all the pick-up selections 
on his guitar, although it may be true 
that you'll see the pick-up selector in 
the neck position for much of the 
time. Jimi would also use a fuzz 
pedal between the guitar and amp 
and was renowned for using eardrum- 
ripping levels of volume in concert 
(this was in the days before master 
volume amps, though — don’t go and 
hurt yourself for the sake of 
authenticity!). And remember, 
setting your guitar alight might 
look cool, but it’s 
not something 
your insurance 
company will 
understand! + 
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mr>rogum 


Geoff Whitehorn 


“> By day he's holed 
up in his studio, recording with The 
concocting a monthly 


blues column to the past couple of 
delight GT readers; by years Geoff has also 
night, he’s busy played live with The 


touring the world and 


Paul Rodgers Band. In 


Who (at Madison 
Square Gardens) and 
recorded with ex-Pink 
Floyd bass player 
Roger Waters... 

Is there no end to 
this geezer’s talents? | 
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T - Toto 


Toto’s long-serving guitarist, Steve 
Lukather, has got to be one of the best 
players on the planet. And he knows how 


to write a mean riff, too! 


“+ Steve 
Lukather 
played rhythm 
guitar on the 
Michael 
Jackson hit 
‘Beat It’ and 
Eddie Van 
Halen provided 
the solo! 


~ grabbing 
Pulling the 
strings with 
fingers, rather 


Performance notes 

Ex 1 ‘Hold The Line’ - intro, 
verse and chorus 

This month we look at the splendid 
AOR band, Toto and, in particular, 
some of the many great riffs that 
have been played by their ace 
guitarist and top session man, Steve 
Lukather. First off, we investigate the 
ever-popular ‘Hold The Line’. Along 
with ‘Rosanna’ and ‘Africa’ this is 
certainly one of the band’s best 
known tracks — it was a big hit for 
them in the UK during March 1979. 
In the notation, | have transcribed 
the famous keyboard intro arranged 
for guitar (Ex 1 & 1a). This sounds 
best when played by grabbing the 
chords, with your r/h thumb playing 


the lowest notes. 
Watch your timing 
as you play this, 
particularly as you 
make the change 
from A — Bm7 
which happens at 
an unexpected 
part of the beat 
and can easily 
catch you out! The actual guitar part 
for the intro, verse and chorus of the 
track is transcribed in Ex 1b. This 
kicks off with the classic 5 chord riff, 
(bars 5-8). As you play this you 
should notice how space is left 
between the chords. This makes the 
phrase sound more dynamic and 
gives the drums and keyboard parts 


MODERATE 4 


Someone trod on Steve =a 
Lukather's Toto 


more room to breathe. 

The verse section (bars 9-17) is a 
fairly straightforward bass line type 
idea and, as you play it, make sure 
that you back your guitar’s volume 
off a bit so that it sounds ‘cleaner’ 
than the tone used for the preceding 
5 chord section. 


suuajpey/umed eaqoy 


than strumming 


Phil Hilborne 


Phil Hilborne was the first person ever to 
pen regular rock guitar instruction 
features in a UK magazine (Playing Guitar 
Rock and Solo Analysis for Guitarist). Phil 
is also responsible for originating the 
tab/music notation that is now the 
standard in magazines such as GT and 
Guitarist. He has written/contributed to 


several books, such as the best-selling 
Solo, as well as Led Zeppelin Off The 
Record, Elton John Rock Score, Jimi 
Hendrix, Electric Gypsy and Reijo 
Hilunen’s Guitar Chord Method. 

Phil was Techniques Editor of 
Guitarist for ten years and has been 
Music/CD Editor for GT since its 
inception. He has privately taught 
hundreds of guitarists including Rowan 
Robertson (Dio) and GT's Jamie 


Humphries. He has toured both the UK 
and Europe with his own band and also as 
part of Nicko McBrain’s touring clinic 
band. 

For more info on Phil’s gig dates, 
mailing list, merchandising etc, write to: 
The Phil Hilborne Band, PO box 1001, 
Basildon, Essex SS13 1SR, UK or e-mail 
them on PHB@souris.demon.co.uk - or 
just drop a line to us here at GT. 


‘Hold The Line’ 
8” throughout 


Keyboards arranged for Guitar 
With fingers - throughout 
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J = 96 [0:00 8 throughout 


ay ee ee Pa eee ee ee en Gee 
3 (ieee [ers 
8 Keyboards arranged for Guitar Keyboards on original version play Esus4 — E 
g With fingers - throughout as shown in Ex 1 here. 1° only — 2° Tacet 
S E 444.4. _ 44 _ 44 _ 44 4242. 40—_- 40— 4040 pie 
a B 4 44 4 4 1 44 42 +42 +42" 42 5 SS SS SSS a a 
g € 444 44. +44. +44. 44 44 +44 +44 44. - 14 43—13—_ 4343148 
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i 1,3 
, Fim A Bm7 E Esus4 E 
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5 a 
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G 
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FES Ci5 «DS E5 cis E5 FHS cH D5 
gliss gliss ied de gliss gliss vib 
y—eet e a 4 = = , 
‘a s =_* @ Ea a EP ey A {| 
flaw zi aes l| 
AS, e Eee are ae [| 
a r Bier ¢ > => ae H oO 
E I 
B I 
G oe 6 3 | 
i) ay Ll GENS a 5 t Ss 
A Ne SS SS iF 
E 
on E5 Fi5 Cis D5 E5 
Ex 2 ‘Hydra’ — main riff ably illustrate what | mean. As you play it, low E string (palm muting) as indicated in 
Steve Lukather is a master of many styles — take great care to observe all the rests, as the notation. 
rock, combined with funky phrasing, is they are vital to the overall effectiveness of 
certainly one of his fortes. This riff should the part. Also make sure that you mute the 
J=o1 
a Patt w SY =— ; Oe 
i 2 ee 2 ee ee :. OSS sarees (GEES Os Ss SS 
—— 7 1 a SS NY =222= SS = SS = aS a. 
AS, af GED SS es Pee Garner Se Gos Say ea ee ee ee) 
Oo 
With distortion is @) 
co MV AAA 
E co co 
B i 
G ti = 
D i aS a En 
SaaS ye ae 
A 5 —4—2—9 6 = 
E AS =e o—s-—5 se 
7 N.C D5 A5 E5 
_— = x3 
a et — SS SS = or 0 
a | e. i SS ee ee ed 5 “(1 
| \(EE Be GD” Se PR ee ee ee Gy ee es ee 
= SE De CS a ee eS Se Ee ee ee ee eee ee ee ee eae) 
a on — fo) aa i 
co) e ) ) 
MU | — FES 
ie (ee) (ee) co PO co ‘ 8 
B 8 i 
G = H 
D — t F 4—2 2 
ed I 
A SS Se 54-2. 0 5 = 4—2. 2 
E aor o 2 ee DansO, u 
or N.C. D5 FE5 E5 
Ex 3 ‘Hydra’ - polyrhythmically as three groups of four and pick control. Make sure that you follow 
polyrhythmic phrase 16th notes with one group of 16th note all of the accent symbols throughout, and 
This idea consists of a six note phrase triplets. This one makes a great picking also take care not to rush the tempo and 
played three times and phrased exercise for working at your overall timing things should work out fine. 
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4 (= S==eaaae a= =a a=s= 


a_i. 4. i. 
(D Lydian) w/crunch tone 
MU (throughout) 
{= 
5; (ERE POMC | 
| REESE 15 
arene |e 
. i 
1-6 
N.C. (throughout) — D5 
Ex 4 ‘Jake To The Bone’ - Lukather’s funky styled phrasing. As you muting), and also really try to nail your 
intro/main riff work through it, take care to mute the notes __ timing. This sort of thing will sound dreadful 
This is another very typical example of as indicated in the notation (ie palm if it’s not played in the pocket, so take care! 
i] ‘Jake To The Bone’ 
J = 129 | 0:00 ' ae 
(E Mixolydian) : ee ees 
Ex4 
A-Z 
of & 
Great With distortion - Bass P/U (optional) 
Riffs MU +CO | CO PO” 
E A 
B 42 
Gq 4244 HD 4442 
D ——42- Bg 
n 2 oar Shor map hs Gs LA 
ish N.C. (throughout) 
g wide vib 
bg ae) DG al Fine 
ES 
GT CD 
E ENDING 
B 
G 
D H+ 94 
A +4 
E 
5,7,13,15 
Ex 5 ‘How Many Times’ - common with most of this month's little of the funkiness that so typifies 
intro/main riff examples, you should watch the phrasing Lukather's playing style. 
Tune your low E string down a tone to D for which, although played very much in a 
this low-down dirty bass line riff. Also, in rock/metal vein, still manages to retain a 
‘How Many Times’ 
| J = 83 [000] 
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(D Dorian) 
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Ex 6 ‘Gift Of Faith’ - 
intro/main riff 

A bit of a tricky one this: not only is the 
phrasing very syncopated, it is also one of 
those phrases which is difficult to perform 
exactly the same every time. The point 


‘Gift Of Faith’ 


particularly applies to the hammer-on/pull- 
off phrase that appears in bar 1 which 
should have the D note as fingered on the B 
string ringing throughout — this note can 
very easily be muted accidentally by the 
fingers that are playing the hammer-on/pull- 
off phrase — so watch out! 


Next month we will be bending the A-Z rules 
a bit by taking a look at a track from one of 
Steve Lukather’s solo projects. So watch 
out for the Candyman in T For Toto, part 2. 
See you then! 


J = 86 | 0:00 
aniz) SS . 
5e 
—= — 
fe) ~— — <3 fo} 
Guitar 1 Let ring 
With distort. MU Infe dnh lO) 
i; 3 
= ——— S— 242 
= {8} *— 8— x 
3 
2 1,3,5,7 
a Giri D5 G5/D D5 N.C. G5/D D5 D/FE G G/B Csus2 
Gtr 2 (3° + 4° only) G5/D 
z 7 2 d 


Sources: 


} All of the examples were taken from the 


following albums: 
Ex 1 Toto /V (CBS Records 450088 2) 
Ex 2 and 3 Hydra 


Ex 4 and 5 Kingdom Of Desire 
(Columbia/Sony 471633 2) 
Ex 6 Tambu (Columbia/Sony 481202 2) 


‘How Many Times’ Words and music by David Paich, Jeff Porcaro, Steve Lukather and Mike Porcaro. © 1992 Davio Music, Rising Storm Music, Buddy Love Music and Micheluce Music, USA. 
Sony/ATV Music Publishing, 10 Great Marlborough Street, London W1. Reproduced by permission of Music Sales Limited. All rights reserved. International copyright secured. 


‘Jake To The Bone’ Words and music by David Paich, Jeff Porcaro, Steve Lukather, and Mike Porcaro, © 1992 Davio Music, Rising Storm Music, Buddy Love Music and Micheluce Music, USA. 
Sony/ATV Music Publishing, 10 Great Marlborough Street, London W1. Reproduced by permission of Music Sales Limited. All rights reserved. International copyright secured. 
‘Hydra’ Words and Music by David Paich, Steve Lukather, Robert Kimball and David Hungate. © 1979 Otot Music, USA. 
Sony/ATV. Music Publishing, 10 Great Marlborough Street, London Wi. Reproduced by permission of Music Sales Limited. All rights reserved. International copyright secured. 
‘Hold The Line’ Words and music by David Paich © 1977 Hudmar Publishing Company Incorporated, USA. Sony/ATV Music Publishing, 10 Great Marlborough Street, London W1, Reproduced by 
permission of Music Sales Limited. All rights reserved. International copyright secured. 
‘Gift Of Faith’ Words and music by Steve Lukather, David Paich and Stanley Lynch. © 1995 Buddy Love Music, Davio Music and Mantanzas Music, USA. Sony/ATV Music Publishing, 10 Great 
Marlborough Street, London W1 (66.67%)/Warner Chappell Music Limited, Griffin House, 161 Hammersmith Road, London W6 (33.33%). Reproduced by permission of Music Sales Limited. All 
rights reserved. International copyright secured. 


July 1998 


22 © Guitar Techniques 


Mam Transcription 


“ On the 
GTCD you 
will hear: 


1) our version 
of the track in 
its entirety, 


2) each solo 
section in turn, 
mixed without 
any rhythm 
guitar (you can 
use these 
either as 
backing tracks 
for the chordal 
accompan- 
iment, or as a 
means of 
hearing the 
solos 
themselves 
more clearly), 


3) a full 
backing track 
featuring bass, 
drums and 
rhythm guitar. 


fa 
% 


embellishments in 
the music 
indicated by very 
small notation 
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This respectful 
tribute to the late 
great Texan 
features a guest 
solo by his brother 
Jimmy Vaughan, in 
addition to all the 
usual Johnson 
trademarks... 


Lesson by 
Guthrie Govan 


he studio version of this 
tune (which you can hear 
on Eric’s Venus Isle 
album) contains several 
guitar tracks to cater for 
the chords, the melody, the 
occasional atmospheric harmonic — 
and, of course, the solos. However, 
those of you who have seen Eric’s 
rendition of the tune on the recent 
G3 video will be aware of how 
accurately he reproduces all of this 
armed with just one guitar! The part 
labelled ‘main guitar part’ in the 
transcription is thus adapted from 
this live arrangement, so when you 
play along with the GTCD backing 
track, you'll be playing a fairly 
comprehensive representation of the 
whole tune. 
For those who want to research 
a little further, I've also provided 
what you'll find labelled as 
additional rhythm guitar parts’ in the 
music. This gives you some of those 
distinctive chord voicings heard in 
the background during the 
solo sections. 


Main Guitar Part: 
Bars 1-24 This section introduces 


EJ plays ‘SRV’ with TLC 
and GVA (good vibes 
aplenty)... 


the main verse (bars 1-16) and 
bridge (bars 17-24) for the tune and 
it’s all based largely on the E major 
pentatonic scale: 


Try fretting the trickier low E string 
notes (eg bar 1) with your left hand 
thumb and in general pay heed to 
where position shifts are marked (in 
Roman numerals above the staves). 
It’s worth experimenting with where 
your right hand strikes the strings, 
too — for instance, the A maj9 at the 


SUuajpey/S}4eQOY 1043 


end of bar 5, sounds good if you pick 
it over the fretboard, rather than by 
the bridge. 

A couple of more specific points 
now: where the two open E strings 
occur simultaneously in bar 15, pick 
the top one with your right hand 
middle finger. 

In bar 16, fret the low B with your 
third finger, then your first two fingers 
cover the fifth interval on the D and 
G strings, leaving the fourth finger 
free to hammer on at the 8th fret. 

In bar 17, the last diad is marked 
‘vib’; this won’t work if you keep your 
first finger barred at the 4th fret, so 


susajpey/Sleqoy 1#q9 


pick 


instead use your second and third fingers to 
fret the G and B strings respectively and 
return to normal barring duties in the 

next bar. 

Bars 25-32: this echoes the section in 
bars 1-16 but this time it’s only half as 
long. For the fiddly bit on the last beat of 
bar 27, barre your first finger on the second 
fret, put your 4th finger on the 5th fret with 
your second and third fingers on the G and 
E strings respectively, until you’ve got a 
clear, ringing sound. 

Bars 33-41: this is similar to bars 
17-24, but pay attention to the slides 
in bar 35! 

Note that this section ends 
unexpectedly, by going to A instead of E and 
staying there for an extra bar. This is done 
to set things up for the first solo and is also 
the one place in the tune where you need a 
slide (in the video, Eric plays bars 39-40 
and then casually drops the slide so that he 
can carry on with his Jimmy Vaughan 
impersonation!). 

Bars 41-45: this is Jimmy Vaughan’s 
guest solo — it’s pretty minimalist, so 
concentrate on such nuances as the pre- 
bends, the ‘bend slightly sharp’ markings 
and, in particular, the speed at which you 
execute the bends in bars 45-46. It’s little 
details like this which will make the solo 
come to life. 

Note that bars 48-55 are notated in an 
E Dorian key signature and that the 
prevalent scale in this section is E minor 
pentatonic: 


July 1998 


Bars 56-62: it’s that verse again — but note 
the variation in bars 56-58 where Eric slides 
a 5th shape up and down the neck in a way 
that requires a great deal of attention to 
accuracy. Observe that the g 

slide in bar 57 has to be quicker than the 
others, or the timing of the whole lick will go 
pear-shaped! 

In bar 58, you’ll need a strong left hand 
fourth finger and you should also make sure 
you're changing positions exactly where 
marked. Note the unexpected slide at the 
end of bar 62 to lead into... 

Bars 63-79: Eric’s own solo. | think 
there are two main Johnsonian trademarks 
worthy of mention here: 

1) Eric often shifts from the obvious 
pentatonic scale to a less obvious but still 
technically correct one (a la John 
McLaughlin) and a good example occurs in 
bar 66, where a steadfastly E major 
pentatonic lick becomes an A major 
pentatonic lick on the last beat. To explain 
why this works, think of the harmonised E 
major scale which gives the triads E maj, F# 
min, G# min, A major, B major, C# min and 
D# dim. Then look at the major pentatonic 
scales based on each of the major triads 
which occur giving: 


The irreplaceable Stevie 
Ray Vaughan, fondly 
remembered in Eric 
Johnson's ‘SRV’ 


GTCD tack 6 


And note, they can all be constructed from 
the notes of the E major (lonian) scale: 


So, to generalise, if you’re playing over 
chords derived from the E major scale and 
you want to use major pentatonic licks but 
you're fed up of doing them in E, try them in 
A or B and you'll get a different flavour... 

2) Bars 70-71 and 73-74 require that 
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5 your right hand should touch a node exactly index finger free to point at the node. should be practised slowly at first. 
half way between the bridge and each | believe Eric favours the latter approach 
fretted note, to produce harmonics on the and it certainly makes it easier to see what Additional rhythm guitar part 
octave higher than the pitches played by the you’re doing, but if you're not prepared to There’s not much that needs to be said 
left hand. You can either execute these move your pick into an unfamiliar position here except that the chords in bars 64-79 
using standard pinched harmonics, (keeping mid-solo, the first way works fine, though it will sound more keyboard-like and authentic 
your right hand thumb 12 frets higher than takes practice to learn whereabouts on the if you play them using a combination of pick 
whatever the left hand is doing, and string’s length each note’s harmonic is. and right hand fingers.Note the clever use 
glancing it off the string as you pick it) or Bars 80-end: From here on, the rest of of open strings in voicings like the C#m141 
you can put the pick between your thumb the tune will look reassuringly familiar, apart in bar 64 and the Esus (add9) in bar 70. 
and middle finger, leaving your right hand from the tricky chords in bar 94, which As always, enjoy. See you next time. + 
‘SRV' - main guitar part 
vib - 
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‘Opus 34) 


il Hilborne 


his month, we are 
looking at the most 
substantial and 
challenging of the pieces 
in our series of classical 
= tar duets. It is taken from the 
second guitar duet of Ferdinando 
terulli’s Opus 34 collection. Because 
= the length of the piece | have 
s>osen only to use the ‘Rondo’ and 
Minore’ sections of the piece. The 
suet originally opens with a slow 
_argo’ section. | have transcribed 
guitar part one for this month’s 
ostalment, and the second guitar 
art will feature next month. 


Performance notes 
'G The piece is very classical in its form 


3 and harmony. The semiquaver 

ling sythms should be played as straight 

ones 2s possible. Both guitars take the 

k+CD melody in turn, while the other plays 

ee narmonic support. It is very 
mportant that both guitarists control 
the dynamics of their respective 
carts to allow the melody to sing 
above the accompaniment. | have 
marked the dynamics using 
conventional piano/quiet (p) and 

John: 

us Isk ———E 

ue Eric Roche... 


: 95 Eric Roche is head of the Guitar 
Department at the London Music 
School (formerly Guitar Institute 
Of Technology), where he teaches 
sight-reading, ear training and 
acoustic guitar. He has 
transcribed and performed the 
music of guitarists such as Pierre 
Bensusan, Michael Hedges, Alex 
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nplugged 
rondo And Min 


challenging classical duet by classical 
romposer Ferdinando Carulli (1770-1841) 
transcribed for two guitars by Eric Roche 
Arranged and performed by Eric Roche and 


forte/loud (f) symbols. The pp 
marking indicates a pianissimo (very 
quiet) section. The dynamic markings 
stay in force until the next dynamic 
marking appears. In bar 63-64 and 
bars 128-132 | have included accent 
marks over certain chords or notes. 
These accents apply to all the notes 
that appear beneath them. 
Throughout the piece | have indicated 
where passages should be played 
ponticelio and tasto. The use of 
these markings allows the performer 
to achieve a variety of tone-colours 
which the guitar is so capable of 
producing. In fact the guitar, in my 
opinion, is capable of producing 
more shades of tone-colour than 

any other instrument. 


Fingering 

The bulk of the melody can be played 
in the seventh position. The melody 
is supported not only by the second 
guitar, but also by bass notes in the 
same part. Take care that these are 
not played so loud as to affect the 
clarity of the upper notes. The grace 
notes used to decorate the tune are 
an important part of the composition 


de Grassi and Leo Kottke among 
many others. 

Eric hasn’t quite decided on 
which tuning works best for guitar, 
and is well versed in altered 
tuning systems. He has also 
written a number of guitar folios, 
which are available though Music 
Sales Limited. 


Classical 


and each should be considered 
carefully. The tempo of the piece (84 
bpm) was decided by myself and Phil 
and is not set in stone. If anything, 
the piece could be performed at a 
more up-tempo 

speed without losing the intention 

of the composer. 

The directions for the form of the 
piece are quite simple. Play bars 1- 
32 as far as the ‘Fine'(pronounced 
fee-nay, meaning end) marking. 
Continue through as far as bar 67. At 
this point, observe the ‘DC al Fine’ 
marking. This literally means ‘Go 
back to the start and play as far as 
the ‘Fine’ marking’. This time, when 
you get to the fine go to bar 100 for 
the ‘Minore’ section. Play to the end 
of the this section (bar 136) and 
then return to the start (Rondo) and 
play for the last time to the fine 
marking (bar 168). The backing track 
is a recording of guitar part two for 
you to practise guitar part one with. 
Next month the second guitar part 
will close our classical series + 


Eric delves into 
some fruity 
classics 


* Nail it down 
Controversy 
once raged as 
to whether to 
pluck the 
strings with 
nails or with 
the fingertips. 
Today's 
classical 
guitarists use a 
combination of 
nail and flesh 
by slightly filing 
down the left 
hand side of 
the nails. 


* ponticello 
and tasto 
Ponticello means 
‘play near the 
bridge’, whilst 
tasto means ‘play 
towards the 
neck’. There is 

a distinct 
difference in tone 
between the two! 
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Hot Country 


We’re told that imitation is the 
sincerest form of flattery - but 
it can sometimes be a source 
of great licks, too! 

Lesson by Lee Hodgson 


Toary Of 
PNTILTT = 


* If you want 
to check out 
other country 
fiddle players, 
try Rob 
Hajacos, 
Stuart Duncan, 
Ricky Skaggs 
who played 
fiddle on Albert 
Lee’s ‘Country 
Boy’), Charlie 
Daniels and 
even Vince Gill. 
And hot 
newcomer 
Chris Thile can 
apparently pick 
‘n’ saw almost 
anything! 


* unison 
The same pitch 
being played on 
two strings 

wsually by bending 
one up to the 
pitch of the other. 


n this lesson, we're going to 
look at how the playing 
characteristics of other 
instruments can inspire us to 
venture into uncharted 
territory on the guitar. Violin, banjo 
and piano ideas can all be 
successfully translated on to the 
guitar fretboard, often to good effect. 


Fiddle 

Section A, in the key of E major is a |- 
IV-V(-l) progression where the licks 
incorporate some idiosyncrasies of 
country fiddle playing: two pitches 
becoming a unison, often either the 
3rd (chord tone/scale step) or the 
5th is sustained or repeated as a top 
note. Fiddle players do a lot of single 
note runs too, often using the 
Mixolydian mode for an almost bluesy 
effect but the major pentatonic scale 
(R,2,3,5,6) is the typical and easy 


option. Mark O’Connor is the 


heavyweight champion of the fiddle — 
he plays guitar like a demon too! 


The B section is in G major and it’s 
banjo alert! Earl Scruggs, Bill Keith 
and Craig Smith are bluegrass 
masters, while Bela Fleck has 
progressed to playing fusion/blues 
banjo. In the second half, | threw in a 
few open-string runs in the style of 
Chet Atkins or Jerry Donahue — these 
kinds of licks and runs are arguably 
banjo inspired anyway. 

Dobro 

The C section introduces some Dobro 
style licks. Jerry Douglas and Mike 
Auldridge are the instrument's two 
main proponents. 


The D section is dedicated to steelie 
licks. Arlen Roth recalls in his 


Mark O'Connor - a demon on 
fiddle and guitar! 


Masters Of The Telecaster book that 
he was mesmerised back in the late 
60s by Clarence White's accurate 
imitation of the pedal steel guitar 
effect. Clarence, along with Byrds’ 
bandmate Gram Parsons, had 
developed a retrofit system of levers 
etc that enabled the B string to be 
bent or, more correctly, pulled up 

by a tone. 


tat 


The E section offers some piano 
style licks. | mentioned some of my 


july 1998 


influences last month, and here I'd 
like to point you in the direction of 
just a few top session keyboard 
players worth checking out. Any 
recording that features Matt Rollings, 
Pete Wasner, Steve Nathan or John 
Hobbs should merit investigation. 
Mimicking piano-style licks on 
guitar usually involves double stops, 
in particular with a hammered on 
note (usually the lower pitch moving 
up a tone, and typically the 2nd 
rising to the 3rd, or the 5th moving 
to the 6th, or any of this in reverse). 


SWJajpay/UOS}N} 4d1/\) 
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Chord chart arrangement 


B7 or B7 D7 AZ Cim or Cum Fim or Fim 
x x x 
2- 7- 5 9- 4- 2-' 9- 
5- 
B FE A Of FA BFE A OF FE B oR Cc AEGGEA ChG? CEE GEC aaGcdee FR CE FE A C3 FE FE CH FL A Ct 
15735 157351 13671 Suir 3) 504 15116851 15 1135 151151 1 2S; 1). b355 
Dm Ee F Am7 D72 Bm D G11 (F/G) 
x x 
5- 5- 5- 
7- 
DADFA (EE BE FCFACE AEGCEA DACHA B FEB DFE G FACE 
415 $35: EG.a eg TS fasde ot 4 5° b7 53 5 4 15673 5 1 5 1 5 1 b7 9 1116 


The majority of the chords used are 
beginner level. So here I've shown some 
barre chords as options. 

Until next month, keep your ears open for 
new ideas. # 


Sound advice 
Fenix TC20 — neck & bridge pick- 


ups (Duncan Vintage Stacks) in parallel 
except the C section: both pick-ups 
in series. 


Picato 9~42 strings (oh yes, 
| wimped out!) 
Marshall JMP1 — house clean 
Mackie desk, Lexicon 
MPX1, Behringer Composer & TC 
Finaliser Plus. 


1= 86 
Count [A] 
—— E | A [sz | E E D7 | 
0 1,5 oa oe 
[B x4 
a : : (ae oe Te | 
10,14,18,22 2c 
(c] 
A Cim al Fim | A7 D | 
Dm mE E =I A D A 5 | G1i | 
32,40 / ‘ J aire 


Poetry in mot 


It’s important to be aware of and 
regularly employ the four types of musical 
motion whilst improvising or composing: 
1) Parallel motion— the voices (notes) 
move together, in either direction, always 
a fixed distance apart. This is rare 
except for when there’s augmented 
harmony (major 3rds shifted by a tone or 
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on (or something)... 


major 3rd or a tritone/six semitones) or 
diminished harmony (minor thirds shifted 
by typically a minor 3rd/three frets) 

2) Similar motion— the voices (notes) 
move together, in either direction, but the 
interval between them may alter. This is 
often the case, especially in terms of 
diatonic harmony, for example, 3rds of 


chords such as C, Dm, Em, F etc. 

3) Oblique motion- one pitch is constant 
while another moves away from it in 
either direction. This effectively involves 
a ‘pedal tone’. 

4) Contrary motion— the pitches move 


ever closer together or further apart. This 
device was famously discovered by Jerry 
Donahue when he bent, caught and pulled 
his G and B strings to such amazing 
effect! See section C for an illustration. 
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‘STEEL GUITAR’ 


[=] [s] [2] [=] &] 


= ‘PIANO’ 


m>ooum 


July 1998 


Hybrid picking (throughout) 


Lesson objectives 


1) Learn how to mimic various ‘country’ 
instruments (fiddle, banjo, Dobro, pedal 
steel guitar & piano). 

Benefits: a vocabulary builder and 
technical workout. Heightens your 


GTCD track 12 


awareness of certain stylistic elements and 
instrumental idiosyncrasies. 
2) Develop your ability to cope with typical 
chord progressions as found in commonly 
used keys. 

Benefits: you will gain confidence via 
improved concentration, and increase your 
playing stamina. 


Count 


GTCD track 12 


a 
YOU PLAY LAST FOUR (LINK) 
BARS TO ACCOMPANIMENT Banjo at the ready... 
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Full Time Study 


> Higher Diploma in Contemporary Music 
> Diploma in Contemporary Music 
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; Professional Opinion: e Funding & Finance Available 
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= Course consultants include: e Limited Places Available 


© Kevin Nixon (Manager, Kula Shaker) 
© Wez (Mushroom Records-Garbage, Ash) 


> Guitar Call us today! 
> Bass for your Free brochure 
> Drums & enrolment details 


P Vocals 
> Music Production 
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Last issue we got up to some fun things with fourths, 
so this month it seemed numerically logical to take a 


bit of a gander at fifths! 


Lesson by Dave Kilminster 


~ Without a 
doubt, the fifth 
is one of the 
most 
important 
intervals to 
learn — it runs 
through music 
like letters 
through a stick 
of rock! 


+ A Dorian 
The same as 
playing the G 
major scale from 
Ato A. 


ifths are fun, but stacked 
fifths are even more fun! 
A quick listen to the intro 


to ‘Message In A Bottle’ G A 


by The Police will help to 


give you a rough idea of what they A B 


can sound like. But how do you find 
a fifth in the first place? And what's 
all this stacking business? 

Okay, for continuity’s sake I’m 
going to stick to the same scale as 
the one we’ve been using for the 
Past two months — G major. 

Pick a note, any note, and go up 
four notes (five, if you count the one 
you are starting on): that will give you 
a fifth. Then you go up four notes 
from the fifth to find the next fifth. D 
This note is actually the ninth (Yes, | 1 
know five and five is ten, but trust 
me on this one!). 


E 
2 


Here's what that shape looks like on the neck plus all the other 
stacked fifths possible in G major on the A, D and G strings. 


Stacked fifths on the A, D and G strings 


54 © Guitar Techniques 


So, as an example, here’s a G major 
scale in two octaves: 


If we start, for instance, on the D 
and go up four we hit A. Go up four 
from A and we land on E. D to Ais 

a fifth (D E F# GA) and soisAtoE 
(A B C D £) and so therefore we have 
stacked one fifth on top of another 
which gives us 1 5 and 9Q. 


Check it out: 


# GA B C OD 
45 6 7 8 


Kilminster 


Dave Kilminster is a teacher at 
London's prestigious Guitar 
institute. 

Currently, he is busy playing 
and touring with John Wetton's 
band (you may have caught 
E John and DK performing recently 
9 on VH-1 — steady ladies!). 

He has a solo CD available, 
entitled Playing With Fire... 


Here's what they look like on the D G and B strings. Because of the 
way the guitar is tuned (in fourths, except for the major third 
between the G and the B strings), the left hand stretches for these 
shapes are a little more difficult. 

Stacked fifths on the D, G and B strings 
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Stacked fifths on the G, B and E strings 


Make sure your hands are properly warmed up before attempting 
these. You may want to start at the highest shapes and move 
slowly down the neck (towards the headstock). Also, make sure 
‘nat your thumb is behind the second finger, as this helps the 
mand to open up more. 

All the pointers apply for the top string examples as well. 


4s usual, I’ve omitted the bottom three | used the volume control on my Telecaster same as the last two months, for reasons 
strings so that you can work them out for to fade the chords in, and a lot of that I'll explain in next month's equally 
»omework! (one of the few words in the reverb/delay for extra sustain. For the thrilling instalment! 

English language guaranteed to strike terror second, | used a clean sound and just 

nto the hearts of hapless students). picked a few atmospheric notes out. Until next time, then, take care, 


For the improvised demonstration piece The backing is centred around an A practise hard and don’t forget to 
on the GTCD, | used two tracks: for the first bass note implying A Dorian. This is the be kind to animals... 
Ex ia 


m>oguom 
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Shaun Baxter’s Beyond Rock 


For this month’s workout, we’re inviting you to throw 
away your pick and prepare for another two hand 
tapping extravaganza! 


~ You may 
think that 
tapping is 
purely a rock 
phenomenon, 
but, in actual 
fact, jazz guitar 
players were 
employing the 
occasional 
right hand tap 
as long ago as 
the 1950s! 


ge 
Literally ‘new 
classical’ - a term 
applied to those 
guitarists who use 
chord structures 
similar to those 
used by classical 
composers 

(and then widdle 
over them!)... 
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ast month, in preparation 

for the forthcoming 

feature on extended 

arpeggios in rock, we 

looked at left and right 
hand tapping. This month we 
continue our study with another neo 
classical sounding piece which is 
played without any picking at all. 

Most players are familiar with 

right hand tapping, but what about 
left hand tapping? Well, there are 
several technical factors that have to 
be taken into consideration when 
mastering this particular technique 
so, first of all, I’m going to start by 
giving you a summary of the main 
technical points covered in last 
month's article. 


Left hand tapping is the term that 
I've given to the practice of starting 
off a new string with a left hand 
hammer on. It’s a technique that 
makes it easier to use right hand 
taps because the right hand isn’t 
under pressure to get back into a 
picking position (right hand taps, of 
course, allow you to attain much 
wider stretches than when just using 
your left hand). 

The idea is to combine left hand 
tapping in such a way that the 
listener is left unaware of any 
particular technique being used; to 
them, it should sound as though you 
have superhuman ‘orthodox’ (or 
conventional) technique. As with last 
month’s piece, | used the bass pick- 
up (neck) throughout. If your legato 
technique is strong, this pick-up 
setting will help to give the listener 
the impression that you are picking 
most of the notes). 


Remember, any idle bass strings 
should be muted by resting the side 
of your left hand on them and, when 
hammering on with the first finger, 
the tip of the finger should stub up 


against the bass string directly below 
in order to keep it from ringing out. 
The secret is to practise slowly with 
over-exaggerated movements, with 
the emphasis on strength, accuracy 
and lack of extraneous noise. After a 
while, you'll find that control and 
speed will start to develop. 

To mute any idle treble strings 
you should use the underside of the 
fingers of the left hand (especially 
with the string directly below the one 
being fretted). 


The final important factor is that you 
should also take care when leaving a 
string with any of the fingers of the 
left hand so that you don’t cause 
them to ring open. The main thing to 
remember is to move out from the 
guitar with the finger (that is, directly 
away from the fretboard) and not, 
say, towards the floor as you would 
for a pull off. 


When composing a technical study, | 
try to encompass as many important 
technical factors as possible into one 
piece (often to the detriment of the 
overall piece but, after all, itis a 
technical study not a piece of art). 


The first eight bars of this month’s 
piece comprises of a sequence of 


No picking, please! Shaun utilises his 
left hand tapping skills. Perhaps... 


string skipped minor 7th and 
dominant 7th arpeggios arranged 
three notes per string. In the first 
four bars they are played in 
ascending sequences of four, 
whereas, in the next four bars, they 
are played straight up and down. 

Using the first and third fingers of 
your left hand for all two note 
spacings (from a semitone to a major 
3rd) will cause your fingers to lie 
flatter on the fretboard. Make sure 
that you have a significant gap 
between your first and second fingers 
when doing this — don’t allow them te 
become glued together. This will help 
you mute any idle treble strings, as 
well as giving a consistent strength 
to all of your notes. 

Finally, taking care when leaving 
a string when tapping with the right 
hand is just as important as tapping 
with the left. When ascending a scale 
or arpeggio, leave the right hand 


Shaun Baxter 


Shaun is principal rock instructor and a founder member of The Guitar 
Institute in London where he has taught every week since 1986. He is 
module leader for jazz and specialised music styles at the London 
College of Music and was commissioned by Trinity College to write the 
world’s first grade eight examination for rock guitar. 

Shaun is also a highly respected solo artist in his own right. After the 
release of his highly acclaimed debut album, Jazz Metal, Shaun was 
voted runner up as ‘Best New Guitarist’ in Total Guitar magazine’s 
annual readers’ poll (second only to Noel Gallagher of Oasis!) and is 
included in the ‘Guitarist Book of Guitar and Bass Players’. 


July 1998 


waa 


eneeaeee | 


YWiuuhwewWwWeub 


J 


= ing slightly when starting the new 
=rng with a left hand tap (ie release 
= pressure but don’t lose contact with 
se string). 


9-16: 

ese bars contain a more traditional 
seroach to right hand tapping (with the 
asional descent to the B string via left 
‘end tapping). In other words, as you'll 
=nember from last month, along the length 
one string, try to avoid making any 


Phord arrangement 


(V of Dm) 


sudden lateral shifts with the right hand — 
this will produce some very obvious and 
distracting handling noise. As soon as 
you've finished the previous tap, start 
shifting the right hand in one continuous 
and unhurried movement. 


Bars 17-18: 

The piece ends with a descending arpeggio 
sequence of four (using Am and B}) 

before leading to an ascending string 
skipped Am arpeggio. 


| 


(V of E) (V of Am) 


Repeat X 3 


GTCD track 14 


Theory 

As with last month's piece, ‘No Picking At 
All’ is composed of chords from the key of 
C major with the occasional secondary 
dominant chord thrown in for good measure. 
The following diagram should tell you all you 
need to know (if you don't know what a 
secondary dominant chord is then check out 
my last lesson in the June 98 issue). The 
following diagram offers a stripped down 
version of the chords in order to show their 
true function. 


(V of Am) 


(V of Am) 


od 
a ee | 


5,9,13 6,10,14 


‘ote that in bar 17 there is an example of 
tone substitution. This is something that 
-»= have discussed many times before. 
Sesically, any functional dominant chord 
“at is, a dominant chord that is acting as 
=¥ chord and is, therefore followed by 
spother chord a fourth higher, can be 


=.dstituted by another chord who’s root is a 
eth 
ving 
ight 
pane Mo Picking At All 


7,11,15 812,16 


b5 away). Here the Bb chord can be seen as 
an inversion of an E7}95 chord (that 

is, it gives us the upper extensions }5 

b7 and }9). 
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1 
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(UH) 


1998 


HH 


17 18 


E 2 &” 2 F 
E7/9)5: 1...3 5 4b7 b9 


Thanks to the Reverend Phil Hilborne for 
demonstrating his mighty organ on the 
GTCD. Next month we'll look at how 
extended arpeggios can bring a little fizz 
into your rock playing! + 
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GT Tips 


Sweet Harmony 


Part Two 


You thrilled to Steely Dan and marvelled at Wishbone 
Ash = now you can learn how to harmonise guitar 
parts for yourself! 


Lesson by Dave Kilminster 


* The rules 


we're exploring 
here don't 
merely apply 
to guitars 
playing 
together — they 
can be applied 
to any other 
instrument. It 
doesn’t matter 
if you're a rock 
band or an 
orchestra, 

the rules of 
harmony 

are fixed! 


~ diatonic 

Using only the 
notes from the 
prevailing key. 


ello and welcome to 

part two of our GT 

Tips special on 

harmony and guitar 

playing. Last month | 
harmonised our intro melody using 
diatonic thirds, so what would it 
sound like if | added a third guitar 
part playing a third higher than the 
harmony? Well, let’s take a look at 
the scale and find out what notes 
that would give us: 


A # @ oD E F GA 
42:3 4 5 46 $7 42 
Our melody started with C, our third 
harmony provided us with an E, so a 
third on top of that would give us a 
G. Next we had a B, the harmony 
was D, so a third on top would 
be F. Continuing with the next 
two notes of the melody, we 
get G (B and D) and A(A 
and E)... 

Well, | tried these 
notes with the track and 
found that they didn’t 
sound very good (your 
ears, after all, 
should have the 
final veto on 
anything that you 
play). The third | 
and fourth 
notes were iN 
okay but the ~~ 
first and 
second... A 
quick 
harmonic 
analysis 
revealed an 
Amin7 (C, E 
and G) going 


to a B diminished (B, D and F). Now, 
this kind of thing would be fine in a 
jazz context but sounds overly 
complicated for a standard rock tune 
like this. 

So | opted for a more 
straightforward triadic approach. 
Putting an A on top (C E and A) gave 
me an inversion of an A minor triad 
whilst changing the second note to G 
(B, D and G) gave me an inversion of 
G major. A look at the third and 
fourth note harmonies revealed a G 
major chord (G, B and D) and anA 
minor triad (A C and E) already, 
which is why they sounded good as 
they were. 

So, to recap; the first four notes 
of the intro melody 
have been 


give us A 


harmonised to 


MODERATE 


minor, G, G and A minor. 

Now, you're probably thinking, 
‘This all sounds very complicated, 
how am | going to remember this 
stuff?’ Okay, confession time. | don’t 
actually think about any of this stuff 
when I’m writing harmonies! | try out 
different ideas until | hear something 
that | like. Music theory is a way of 
communicating what you’ve come up 
with to other people. Reading 
interviews with Thin Lizzy, Wishbone 
Ash, The Allman Brothers, etc, you'll 
find that they all took a similar 
approach and so, although it’s 
good to know the theory behind 
this stuff, you shouldn’t become a 
slave to it. Someone asked me 
about a chord progression that | 
played on my CD Playing With Fire 
and | didn’t have a clue what the 
chords were! | only wrote them 
because they sounded nice. | could 
obviously work the chord names out, 
but I’ve never had the need (I hope 
no-one ever asks me to transcribe 
any of that stuff!). 

For the verse, | thought I’d try a 
counter melody. In other words a 


completely different melody (different 
notes, phrasing, rhythm, etc) 


played over the original 
melody. Now the original 
melody and harmony 
make up quite a 
busy, ascending 
phrase, so 


Brian 
Robertson 
(left) and 
Scott 
Gorham 
hammer 
harmonies 
in the 70s 


Thin Lizzy’s 


ae ea ey 


‘VN 
Ne 


. © 


dneck rawkers The Allman Brothers 


sake the counter melody stand out | 
sed a higher descending phrase using 
=ower rhythm (dotted crotchets). It is 
ssidle to have a number of counter 
sodies happening at once. A great 

ple of this is ‘Silly Love Songs’ by . 
Paul McCartney And Wings, where all 
melodies introduced in the song 

wut four or five, if | remember) are 


min’ clever by far! 


aw! Southern fried harmonies courtesy 


sed on top of each other simultaneously 
e end of the song. This man is just too 


Sor the chorus, | doubled the melody an 


octave lower for a tougher sound, whilst in 
the middle eight | used a popular classical 
music device known as ‘contrary motion’. In 
other words, whilst the main melody and 
harmony are descending, the third guitar 
part goes up whilst keeping the same (or 
similar) rhythm. It was only after Phil had 
sent me a tape of what |’d recorded that | 
remembered another very important rule of 
harmony guitar playing; always check the 
part you've just recorded by itself. 

Listening to the end of the middle eight 
and the verse variations in isolation | 
realised that they were poorly played and a 
bit scrappy, but unfortunately it was too late 
to go back to the studio to redo them. Oh 
well, it's good in a way because it means 
that I'll never make that mistake again! 

The verse variations in Ex 5 are just two 
ways of reinforcing the chord changes — the 
first two bars targeting C and E (for the A 
minor) whilst the second two bars are 
centred around F, A and C (for the F major). 

Bars 5 and 6 contain a pedal point idea 
while a straightforward F major arpeggio is 
played over the last two bars. 

Our final example is another 


Rock 


GTCD track 15 


demonstration of contrary motion with the 
guitar following the bass line. 

As always, | hope that you enjoy playing 
along with these examples but, more 
importantly, | hope that it helps or inspires 
you to come out with some cool stuff of 
your own, One final thought: sometimes 
harmonising guitar parts removes any sort 
of character or personality from a piece (it’s 
known in guitar circles as the Vinnie Moore 
effect) So, if in doubt leave it out! 

Happy harmonising.+ 


Ash! Aahh-Aaahhh! Purveyors of more classic 
rock guitar harmonies, Wishbone Ash 
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Taylor Made 


Mouse’s Spinney 


A little jazz waltz to summon up the mood of the 
countryside - we’re not sure exactly how the mouse 


fits in, though! 
Lesson by Martin Taylor 


or this month’s Taylor 
Made, we're going to look 
at a jazz waltz | wrote 
back in 1981 and which 
features on an album | 


~ If you enjoy 


jazz guitar 

chord/melody recorded in San Francisco called 
style, check Skye Boat. It’s almost folky in some 
out some ways, but a definite underpinning of 


jazz harmony keeps things moving. 
‘Mouse’s Spinney’ is in the very 


recordings by 
Tuck Andress, 


Joe Pass un-jazzy key of D. It’s a complete 
(especially the myth that all jazz tunes have to be 
‘Virtuoso’ played in ‘flat’ key signatures like Bb 
series), Lenny or Ab. This was mainly a courtesy 
Breau and 


paid to horn players for whom those 
keys mean an easy fingering on 
their instruments. Never mind 
about the guitar player, 

he'll just have to fit in... 
Well, when we play 

unaccompanied, we 
call the shots, so D 


Barney Kessell. 


cr - major it is for this 


ninth tune! 

position The time 

On the guitar signature for this 

‘positions’ are piece is 3/4, which 

named after — makes the tune a bona fide 

the fret location waltz, as opposed to a ‘jazz 

tad bie waltz’ in 6/8. The difference 

instance, you're between these two time signatures is 

playing a barre probably more profound than you 

at the ninth would think. Although a lot of jazz 
waltzes tend to be in 6/8, that time 


fret — hence, 
‘ninth position’! signature is actually based on two 


name the hidden tune. 


Win guitar clobber! 


‘You might remember a couple of months 
ago | issued a challenge to see if you 


postcard and send it to: 


could spot the melody | was basing a 
chord study upon? Well, this month I've 
done it again! 

Buried (not too deeply) within one 
section of ‘Mouse’s Spinney’ is a 
traditional tune — all you have to do is 
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Write your answer on a blank 


beats to the bar, as opposed to 
3/4’s more waltzlike three. It’s just 
that, in 6/8, each beat is a triplet, 
which gives it a slight ‘three’ feel. 
From a technical point of view, you 


might find some 
of the 


Martin Taylor, 
mouse 
spinner. Er, 

/ we mean: 
author of 


diog eyetuer 


Taylor Made Comp 2, Guitar Techniques, 
GTQ20/2, PO Box 494, Coventry 

CV3 1YT. The closing date for entries is 
16 June 1998. The first couple of correct 
entries out of the GT hat win a special 
Martin Taylor T-shirt. Good luck! 


Small Print: the editor's decsion is final. if you don't want to recieve 
further information please mark your entry with a cross. 


MODERATE 


fingerings a little awkward to begin 
with; if you look at bars 11 and 19 
and find the chord called G maj7(add 
6), you'll see what | mean. It’s all 
down to training the fingers to go 
where you want them! It might help if 
you practise that chord shape by 
itself for a while, so that it won’t be 
quite such a shock when you come 
across it in the music. 

Another shape which might give you 
a little trouble crops up in bar 34 — 
the ninth position C#13b9 calls 
for all the left hand fingers to be 
brought into use. Just tell yourself 
that the top of the chord looks like 
the familiar ‘D’ shape, with a barre in 
a slightly unusual place, and things 
should be fine! 

If placing your pick aside and 
playing with your right hand fingers is 
new to you, then you'll possibly have 
to do some groundwork before this 
type of piece starts to feel natural. | 
don’t use a conventional ‘classical 
guitar’ type of right hand fingering 
regime. In fact, | play with my little 
finger resting on the scratchplate of 
my guitar, which I’m told is a very ; 
bad habit! But it works for me. If you 
practise playing fingerstyle for a while 
you'll soon find things start falling i 
into place. 

When you are playing through the 
piece, remember to try and bring the 
melody to the front as much as 
possible — that's the part that people 
want to hear, after all! < 


“> For further information about 
Martin Taylor's CDs, videos and 
concert appearances, and to 
receive a newsletter, please 
contact PO Box 8403, Maybole, 
Ayrshire KA19 7YB. 
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‘Mouse’s Spinney’ written by Martin Taylor. © 1992 MRM Ltd, London. Used by permission of MRM Ltd. 
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The Rolling Stones have been pounding out high class rock’n’roll 
since some of us were in nappies. It’s probably high time we 
found out what Keith Richards’ secret is — so here goes... 


Lesson by Lee Hodgson 


+ Keith 
Richards is a 
long time 
Telecaster user 
— favouring a 
humbucking 
neck pick-up — 
though he also 
uses a Music 
Man Silhouette 
(the model that 
was developed 
with the aid of 
a certain 
Albert Lee). 


+ inversions 
When the notes 
of a chord are in 
anything other 
than strict root, 
3rd, Sth type of 
order, it is said 
to be an 
‘inversion’ (ie 3rd, 
5th, root or 5th, 
root, 3rd). 
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asically, if there is a 
secret, it’s in the way 
Keith tunes his guitar! | 
felt just like a 
newcomer to the 
instrument as | detuned my fifth 
string to G, the top string to D and 


very similar in approach to what I’m 
talking about here: bending 2nds to 
3rds and 5ths to 6ths — all very 
country-rock and indeed Keef-like. 
As it happens, the 
soloing is of 
secondary 


guitar playing... 

Once you've adopted 
the open G tuning you 
might be surprised how 
easy it is to sound 
like a great Keith y y 
Richards 


completely removed the bottom importance impersonator. 
string — it only gets in the way, here The main chord 
according to Keef! Over in Hot because, voicings are 
Couniry this month you'll hear me as you'd remarkably 
trying to be a clever bugger, so guys expect, this simple to 

like me need something like a lesson is form and 
change of tuning to slow me down mostly about 

and to serve as a reminder that rhythm 


music should be about feel, emotion 
and keeping things raw and simple. 
Still, | urge you to check out my other 
column, because | think there's a 
definite connection between quite a 
few of the couniry licks you'll hear 
there and the way Keith Richards 
often plays his lead fills. You see, 
back around the early 70s, the 
Stones began showing influences 
of the country kind which were 
directly as a result of hanging out 
with legendary country rocker Gram 
Parsons of The Byrds. 

Anyway, apart from the parts 
shown here, may | suggest that you 
check out next month’s Hot Country 
article too because it’s going to be 


typically feel like 
y your adding on part 
’ of a C shape — you'll 
see what | mean when 
you try the stuff... 

| could analyse the 
chords themselves by 
discussing 
inversions, slash 
chords and 
suspensions, but 
what would it 
prove? And 
what would 
Keith think of 
theory 
studies, 
eh? And 
so, | think 
it’s best 


“Feel 
a that we 


emotion... raw ; 

and simple”: just 
arise, Sir Keef Savour 
the 
sounds 
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for what they’re worth, but if, however, you are according to how you interpret the basic chord; | 
keen to do just a little extra study then may | you may hear certain notes as suspensions eg 6 } 
direct you to the chord diagrams where you'll sus4 or as slash chords — see Hot Country, 
observe how the notes relate differently October 1995 for more about these fancy chords. 
Keef's chords 
Basic mmor chord - 
a 
D G(add9)/D B) sus 2/C Fm(add4)/E}, Cadd9/G G5 
x xo o x0 0 0 Gear up 
" , Fenix TC20 
25 7 Ma — rhythm = neck & 
bridge pick-ups 
(Duncan Vintage 
DADHA DBDGA (C&C F 5 C FAB) GEGcD GD0GO0G Stacks) in parallel; 
134 3.568 WG-5 3 5 1 (%) ofBy-(2)1 2 5 OF-37 531 B84 ac-§ 3519 126 1 8 3 
¢0-16145 ofC.tbt 11 of6-16 915 odG-16145 lead = both pick- 
ups in series. 
G7sus4 2 3 F 
accra asa A mA sion® EMTIAb Picato 9~32 strings 
x0 09 x00 x00 a er eC) x (sixth removed). 
Marshall 
Studio 15 combo 
through new Palmer 
ADI speaker 
GDGEG @o0COG GDBDG GF G@ CONF & & BO & simulator. 
i ct Joy Sk «| 4 S455) 4 € 33 :S+t 157 1 4 567 ofEb-4 1 5 $7 1 
omA-15 945 
Mackie desk, 
Lexicon MPX1, 
: 654321 Behringer Composer 
nbTuning= _G@pG@BodD & TC Finaliser Plus. 


The lead guitar work is pretty simplistic on that Keith Richards is a big Chuck Berry fan in the gaps. Although | didn’t exactly 


the whole, especially bearing in mind my so | felt obliged to throw in a few nicely out contrive it, after completing the musical 
decision to stay in that G tuning. of tune double stops! example | noticed how often there is an 
Incidentally, you’re not obliged to do the For your information, someone like Jerry accent on the last eighth beat of a bar, that 
same but you may find, as | did, that the Donahue might prefer to fret the double’ is the off/up beat after ‘4’. Observe too 
extra unfamiliarity is somewhat welcome. It stops with separate fingers while Keith and how such a hit is usually allowed to sustain 

fe means you can’t fall back on old tricks, yet Chuck go for a single digit approach and or tie across into the next bar. Emphasising 

dart at the same time you might find a few cool hang the consequences! off beats in this way is known as 

ru'll licks that seem to be accommodated quite Regarding the rhythm guitar style, you syncopation and the reason for doing it is to 

hen easily with the particular tuning you’re in. At. — should keep solid time while maintaining a create anticipation and excitement along 
least give it your best shot. It's no secret constant alternate strumming motion-even _ with it. Better start me up... * 
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NB The above chart is a simplified rhythm of suspensions and slash chords see the 
chart (it helps the bass player). For details main music. 
Gtr 1 - rhythm 


Dm/c c G Cadd9/G G 
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Gsus4 G (G7) G7sus4 Cadd9g/G G 


Let ring 
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c Fadd9/C Bbsus2 F/C C 
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Lick Library 


This month we’re going to take a look at some of the guitar 
ideas Aziz Ibrahim used on the latest release from ex-Stone 
Roses frontman lan Brown 


Lesson by Ewan Smith 


Simon Ritter/Redferns 


he CD track is based on 
a descending chord 
pattern that will be 

familiar to anyone who 

has ever heard the 
Beatles’ White Album classic ‘Dear 
Prudence’ or is a fan of more current 
artists such as Paul Weller. 


Only one man can claim to have been in 
_ both Simply Red and The Stone Roses — 
Aziz ibrahim, pictured lef@with lan Brown 


= 


second finger and the fourth string 
notes with your third finger, picking 
up the stray bass notes between 
your index and fourth fingers. 
Sounds complicated? Well, it is! But 
it comes with practice. The part is 
written out in Ex 1. 


aE ad 


Ex-Stone Roses vocalist lan 
Brown, currently on nodding 
terms with solo success 


~ 


uonsy IIy/sewou, unsnr 


The sequence is based 
on a static chord played 

against a moving bass line, 
which is an easy concept to 
grasp, but can lead to some 
tricky fingering. The most 

practical approach is to play 
the fifth string notes with your 


= = 


+ If you are 
interested in 
the sound of 
the E-Bow, 
check out 
guitarists like 
The Edge, 
Adrian Belew 
and Messrs 
O'Brian and 
Greenwood 
Radiohead! 


& 

Notes an octave 
apart share the 
same letter name, 
but are either 
higher or lower in 
pitch by eight 
notes ie C at the 
third fret, A string 
is an octave lower 
in pitch than C on 
the first fret, B 
string. 


pie Re 


5 | 
ewe A . | 
>| FAB a are eee a = H 
Ey 7 —— al 
Cts ci5/B CHO/AL CH5/A 
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Aziz's playing is full of interesting ideas, 
such as the tapped harmonics in Ex 2. The 
invention of this ‘clock chime’ sound is 
usually credited to Eddie Van Halen. To 
achieve the desired effect, you have to fret 


Ex 2 — tapped harmonics 


the notes as normal, but instead of picking 
them in the standard manner, tap directly 
on to the fretwire one eeteve (12 frets) 
higher. !f all goes according to plan, the 
pitch produced should be a harmonic 


one octave above the fretted note; the 
technique also gives a great percussive 
attack to the sound. Using this approach, 
it is possible to produce harmonics from 


every note on the neck. 


Th — (throughout) 


= SSS a= 


el 


mr>ooum 


For the short solo in this month’s track | 
used an E-bow. This gizmo, by some 
technological means | don’t pretend to 
understand, produces a magnetic field 
which excites the string (no sniggering at 
the back) and keeps it moving at all times, 
like an invisible violin bow. The upshot of 
this is sustain even the Taptastic Nigel 
Tufnell would be jealous of! 


Ex 3 - E-Bow solo 


gliss... 


Using the E-bow it’s possible to play an 
entire solo on one string so that’s what you 
get in Ex 3. Apart from the last bar, the 
whole thing is played with only one finger 
and ‘slides’ which should be like going back 
to the first time you picked up a guitar. In 
the highly unlikely event of you not having 
an E-Bow (honestly, we don’t expect you to 
have one, really) simply crank up the gain to 


fuzztastic proportions and use natural 
feedback to keep the notes ringing or simply 


fret and pick the notes in the 


Go for a Middle Eastern kind of vibe and 
use the notes of the C# Mixolydian mode 
(C# D# E# F# G# A# B), targeting an A 


natural over the last chord. 


usual manner. 


SaqessssSss 


ae 
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You or your hand on the internet 
24 hours a day , 7 days a week , 


Free , Forever! | 


Now you can get your 
details, a picture and 
a sound clip to the 
millions of people 
accessing the 
Internet every day by 
using MusiciansNet 
Classifieds, the 
Internet's biggest 


MusiciansNet Classifieds is 
part of MusiciansNet, Future 
Publishing’s leading Internet 

Web site for music makers, 
and home of TOTAL GUITAR 

on the Internet. 


Tens of thousands of 
musicians, programmers, 


and best directory for Producers, writers and music 


anyone in the music 
indusiry. 


Netscape: MusicionsNet Classifieds 


industry staff access 


2 [http://www musicians-net co.sk/ classifieds / 


What's Coot? | [Destinations | [net Search People |[_sottware | 


= Sout clip 


IN THE HEART OF ESSEX COUNTRYSIDE 


of MEW LARGER SHOWROOM 
| OPEN NOW! 


ie As visitors will confirm we could not fit any more 
stock into our shop, so we are moving to a larger unit across 
the yard, where there should be room for customers. 
ic 1, YOU WILL BE AMAZED BY OUR SELECTION - 200 
i GUITARS ON DISPLAY - 350+ IN STOCK NOW. 


PRS A DIFFERENT STYLE OF DEALER 


‘uild A more relaxed and convenient way to select your gear. 
Wash Take time out to choose from our quality stock, away from 
5 High Street hustle. Other interesting shops and a Tea room 
oe with home cooking will keep the rest of the family happy. 
ackson © FREE PARKING - OPEN ALL WEEKEND 
Q EASY ACCESS FROM M11 MOTORWAY 
Q GUARANTEED FAIR PART EXCHANGE 
Q NATIONWIDE PRICE MATCH on genuine offers 


A selection hard to find anywhere else under one roof: 
Washburn (Custom Shop), G&L, Guild, Musicman, Fender, 
Gibson, PRS inc. Santana model. ACOUSTICS by Taylor, 
Washbum, Gibson, Lakewood, Ovation, Guild, Martin, etc. 
AMPS - Soldano Johnson, Hughes & Kettner, Crate, 

Crate VOX Ampeg, Session, See our wide choice in Valve equipment, 
Backline and PA, not the usual! + pedals, Books, Videos, etc. 
USED Great Choice usually 50 or more quality instruments : 

The Best Stock Display in the area. 


louse Craft Centre, Blake End, Essex, CM7 85H. 

OPEN: Wed to Sunday (most days) 11.00 am - 5pm FREE PARKING 

Please phone before travelling long distances. Just 20 mins M11 JN. 8, 

off the A120 between Dunmow and Braintree, turn north at the Saling 

Oak Pub (signposted to Gt Saling). The Centre is 200 yds. on the right. 
ALL MAJOR CARDS ACCEPTED - FINANCE AVAILABLE APR from 23.9% 

INTEREST FREE APR 0% On selected products Written Quote on request 
licenced Credit Brokers - Peach Ideas Sales and Marketing 


/@\ 01376-553016 FAX 01376-553676 


Web site hitp://members.aol.com/peachidea E Mail peachidea@aol.com 
FREE UK DELIVERY ON GOODS OVER £200 - TAX FREE EXPORT 


Rock 


Style Study 


KEITH MORE'S 
Silver Bullet Solo 


Joe Satriani’s special guest on 
the British leg of this year’s G3 


tour talks you through one of his 


most inflammable solos! 


“+ Keith More 
will be joining 
Joe Satriani on 
stage at 
Wembley on 
the 21st May 
as part of 
Satch’s G3 
tour. If you 
hurry, you still 
might be able 
to grab a last- 
minute ticket! 


« modulate 
Change key - 
move the piece’s 
tonal centre, 
either temporarily 
or permanently. 


n the CD, you'll hear 

two versions of this 

solo: the first is an 

excerpt from my 

album, the second is 
the same thing played along with a 
click track at half speed, so you can 
try it for yourself. 

The chord progression comprises 
four bars of E7, then four bars of G7, 
and finally 16 bars of A7. As these 
are all dominant chords, | tackle 
each with the appropriate Mixolydian 
mode, as shown below. 

Over E7 use E Mixolydian (derived 
from A major scale): 


a ae 2 3 4 5 6 7 
E FH G# A B cC# OD 


Over G7 use G Mixolydian (derived 
from C major scale): 


Over A7 use A Mixolydian (derived 
from D major scale): 


<L 2 3 4 5 6 b7 
FH G 


Now let's look at the transcription 
in more detail, checking out the 
technical trouble spots and the 
occasional variation | might throw 
in from time to time (after alll, | 
never play this solo exactly the 
same way twice, so why should 
anyone else have to?). 
Bars 1-2: the solo starts with two 

stabs on E5 (a power chord) then 
moves chromatically up the high E 
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string pedalling off the open E. Be 
sure to move up to the IXth position 
for the last two notes of bar 1. 

In beat 1 of bar 2, note the 
bluesy effect of mixing the major 3rd 
(G#) with the minor one (G). 

Bars 3-4: these are sweep 
arpeggios and they all come from 
harmonising E Mixolydian diatonically 
in triads (ie E maj, F#, G#dim, A maj, 
B>, C#m and D maj all work over E7). 
The progression here goes D maj — 


Precious metal: Keith 
‘Goldfinger’ More stops a 
silver bullet:.. 


E maj — E maj (next inversion) — Bb — 
D maj — E maj, spending one beat 
on each. 

Practise these slowly at first 
to try to cut each note off as you 
pick the next, so they don’t ring 
into each other. 

Bars 5-6: here, we modulate to G 
Mixolydian for some scalar 
sequences. You can alternate pick 
every note for that ‘machine gun’ 
effect or you can try adding some 
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ma 


_ Keasase 


FRO UR Ye 


jul 


pull-offs where indicated in the tab. See 
which you prefer! 

Bars 7-8: the fast sextuplets here are a 
sequence based on a G7 (add 4) arpeggio: 


1 3 4 5 b7 
G B c D F 


Once again, you can alternate pick every 
note (which makes a great R/H exercise) 
or use the pull-offs indicated for a more 
fluid effect. Incidentally, this arpeggio 
uses the same notes as the so called 
‘Indian pentatonic’. 

Bars 9-10: the final key change (we’re 
playing over A7 from here to the end). Note 
the C#s on the G string (6th fret); these are 
technically the correct major 3rd, but you 
may want to try replacing them with C 
naturals (the minor 3rd) and bending them 
slightly sharp for a bluesier vibe. 

Bars 11-12: these are ascending 
diatonic 6th intervals for a sound 
reminiscent of country playing. Note 
that | approach the lower note of each 
interval by bending up from the fret 
below for a dirtier sound. 

Bars 13-14: it’s another scalar 
sequence, featuring ascending groups of 
six, each starting a 4th higher than the one 
preceding it. Note how the three notes per 
string fingering helps to keep all the string 
crossing in rhythmically appropriate places. 
Watch out for the drastic position shift in 
bar 14, beat 2, and also for the Joey 


Silver Bullet 


Tafolla-esque chromatic ideas at the end 
of the bar. 

Bars 15-16: the repeating pattern in bar 
15 is an Am7 arpeggio which acts as 
A9sus4 over the A7 backing. 

If you have trouble alternate picking 
every note, try pulling off the second note 
in each group of six. 

Bars 17-18: bar 17 should remind you 
of bars 7-8, only the lick is a tone higher. 
Bar 18 starts out with an Am arpeggio, then 
slides down and descends into an A major 
one — note that this is slower than the 
previous sweeps, so exercise control here 
and don’t get carried away! 

Bars 19-20: another cheeky country 
tinge here; ensure that you're holding the 
bent notes where indicated so you can 
repick them before releasing the bend. 
Also, be careful with the big position shift 
between beats 2 and 3 in bar 19. 

Bars 21-22: in bar 22 you should 
be sliding between the XIllth and 
XIVth positions. 

Bars 23-24: here, we’re moving up and 
down the A Mixolydian whilst staying on a 
single string, so there are numerous 
position shifts. This is a good study in the 
synchronisation of your left and right hands, 
and you'll find it a good aid to your timing if 
you try to target every third or sixth note. 


| hope you enjoy working through all this, 
and maybe |’ll see you somewhere on the 
G3 tour. Cheers! + 


GTCD wack 24 


More Keith More 


Keith More's album Guitar Stories is 
available via mail order (priced £10.99 
inc. p&p) from: 

Selective Records 

31 Graham Ave 


Mitcham 

Surrey CR4 2HS 

Tel: 0181 685 0136 

If you’re still starved for Keith-related 
info, check out his web site at 
http://www.keithmore.mcmail.com 
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Fundamental 
(Capitol) 
Once in a 
while. you put 
an album on 
for the first 
time and just 
know that it 
will remain a 
fave for ages. Bonnie’s 
infectious mix of country sass 
and hard blues runs through 
Fundamentals eleven tracks. Her 
slide playing is immaculate (as 
in traditional down-and-dirty): 
her vocals are at full strength. 
Tracks like ‘Cure For Love’ 

and ‘Lover's Will’ send chills 
across places I'd rather not 
mention, but I'm curious about 
the choice of single. ‘One Belief 
Away is a great track but, with 
the current renaissance of gutsy 
female vocalists, I would have 
thought ‘Spit Of Love’ or “Blue 
For No Reason’ more of a sure 
bet. Still... buy this album 
immediately and let blues’ first 
lady show you how it’s done! 
Star Rating: k#*#*** 


se 


thorized Bootleg 
Blue Thumb) 


Robben Ford fans who were 
slightly disappointed with his 
last release, Tiger Walks. will be 
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delighted with this latest CD. In 
fact. hidden at the end of Tiger 
Walks were two live tracks taken 
from this particular session, and 
if they left you hungry for more. 
then haste thee to your local 
record store without delay! 

The Authorized Bootleg finds 
Robben and The Blue Line in a 
rare unplugged 
performance. 
But tracks like 
‘Start It Up’ 
me and ‘Help the 

ee Poor lose 
) nothing of 
‘ their power, 

nonetheless. Robben’s 
playing throughout is as sublime 
and tasteful as ever. and we can 
only keep our fingers crossed 
that the band chooses to tour 
over here this year. This is 
essential stuff. 

Star Rating: **k&** 

Carl Verheyen 
Slingshot 

(Provogue) 

Players who know Carl 
Verheyen’s work will probably 
agree that he has a somewhat 
quixotic attitude when it comes 
to style! The last album, Slang 
Justice. was unashamedly bluesy. 
veering in places towards the 
territory that Robben Ford stalks 
so admirably. For this album 
however, instead of giving us 
more of the same. Carl is headed 


oat 
Marvin 


Guitar music runs rampant! From classical to 
blues; from Hank Marvin to Handel. David Mead 
unleashes this month’s essential releases... 


towards Eric 
Johnson’s ball 
park! 
Having made 
that point, 
however, I've 
got to say 
that Slingshot 
is an excellent album, full of 
amazing guitar playing. Carl's 
guitar style employs intervallic 
leaps of a fifth or more (unusual 
for a guitar player, but it has to 
be said that Eric Johnson does 
it. too!) and sounds more like a 
violin in places. 

Overall. Séngshotis a mixed 
bag of rock-based material with 
some great guitar playing on the 
side, and if you thirst for 
something just that little bit 
away from the mainstream, then 
this is certainly a darned good 
place to start! 

Star Rating: *** 


AGrian Dbeicw 
Belewprints 

(DGM) 

Basically, this is an album of 
‘unplugged’ Adrian Belew 
material, and it’s also a sort of 
heart-on-sleeve revelation of a 
considerable Beatles (especially 
Lennon) influence. Now, I 
realise that this is possibly a bit 
of a cliché these days with all 
the chart bratpack claiming to be 
the new Messiah, but (listen up. 
kids) Adrian Belew is a good 


sucess Y songwriter and 


= \ not just a 


| \ in- 
\€ veants| Studio 


mimic! Oh, 
\ . and he can 
\ | a sing, too... 

Belewprints is 
a darned fine album, full of 
quirkiness and quality guitar 
playing. You never quite know 
where Belew’s going next, but 
everywhere he takes you is 
worthwhile, so sit back and 
enjoy the ride! 


veges’ | sculptured 
<< 


Carlos Barbosa- 
O Bot 
(Concord) 
Carlos Barbosa-Lima is an 
established figure in the classical 
guitar world, and this album 
finds him playing pieces from a 
far-flung roster of composers. 
The mainstream is represented 
by Handel and Pujol, but we're 
brought smack up to date with 
the likes of Jobim and Yasui. 
Needless to say, Barbosa-Lima’s 
technique and style are 

s impeccable, 
and he slips 
effortlessly 
between 
genres, from 
\ baroque to 
~ modern 
Brazilian. 

O Boto mixes solo works 
with orchestral works which 
makes for an album of contrasts 
and stands as an essential 
representation of an artist at the 
height of his powers. 

Star Rating: **** 
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Your Letters 


The great ‘Where’s Guitar Going?’ debate 
continues to shock and amaze. More please! 


Strap solution? 


< Dear GT 

With reference to Dave Pearl's 
letter in the June 98 issue, John 
Otway attaches his guitar to a 
loop hanging from his 
waistband. With the guitar 
(Gordon Smith) so attached, he 
frequently somersaults across 
the stage whilst still playing (at 
least, that’s what he calls it). 

My favourite article in GT at 
the moment is the Martin Taylor 
series, but | have one small 
gripe. Any chance of left hand 
fingering? | can appreciate that 
this requires significantly more 
work on the behalf of the 
author, but for a struggling 
beginner it is very frustrating 
working out a fingering that 
works for a bar, only to find that 
it’s no good for entry to the 
next one. If this can’t be 
achieved, how about an article 
on ‘how to approach a 
transcription?’ 

Incidentally, | saw Martin at 
last year’s Bath Guitar Festival 
— absolutely stunning! The year 
before featured an Austrian 
player, Michael Fischer — again, 
a brilliant performer. 

Chris Cook 
Bath 


Robert Knight/Redferns 


Thanks for the info on the guitar 
strap — 1 remember a ZZ Top 
video where Billy Gibbons spins 
his guitar around on a strap 
attached to his belt, so these 
things must exist. 

Yes, we'll try to include the 
left hand fingering in articles 
wherever possible! 


SRV’s Blues 


“ Dear GT 

RE: GT March 1998. The Stevie 
Ray Vaughan Texas blues track 
was worth the cover price on its 
own. Great, sleazy, laid back 
SRV sound, and accessible to 


Jill Furmanovsky/Retna 
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Read GT, and play the Stevie 
Ray way in a day. No, really... 


those of us without SRV’s 
talent — thanks! 

W Sofronoff 

Brisbane, Australia 


Glad you enjoyed it! I've a 
feeling you'll like this month's 
main transcription, too... 


Tossers? 


“ Dear GT 
Your magazine is brilliant! The 
balance of the styles you cover 
is spot on. I’m a shredder 
through and through, and of 
course I'd like you to ao more 
on this style, but | understand 
that you have to accommodate 
other styles, which you do very 
well. | don’t think you’re top 
heavy in any department. 
Guitarists like Eddie Gibson are 
what | refer to as ‘lazy 
bastards’, who switch on the 
metronome for 
five minutes 
then give up. 
I'm a shredder 
and | just play 
fast? Bollocks! | 
Noel: loses out 
to All Saints 


was born and 
raised on The 
Cure. ‘A Forest’ 
is just as 


moving for me b 
as Yngwie’s 7a 
‘Trilogy Suite’ “74 
(your 

treatment of 
Yngwie is 


second to none — brilliant). 

Stop this jealous crap right 
now! Stop slagging off a style of 
music you can’t be arsed to 
learn, you shoe-gazing tossers. 

Here’s a brain teaser: that 
bloke from the lamp pops up 
and says with one swift wave of 
his magic thingy that he can 
make you play like Noel 
Eyebrows or Yngwie Malmsteen. 
What do you do? Mmm, bit of a 
tough one, that... 

RP Dale 
Via e-mail 


Mmmm... I'm not so sure that 
we've yet got the handle on the 
‘where's guitar headed?’ 
debate. We seem to be locked 
into the name-calling stage. 

On the genie with the lamp 
question — | think I'd reject both 
and opt for a gig with All Saints! 


Tiger, Tiger... 


~ Dear GT 
| am writing to tell you how 
much | enjoy Lee Hodgson's Hot 
Country column. | am a huge 
Albert Lee fan and own the 
Music Man Albert Lee Signature 
model. | have met Albert Lee a 
few times and have sat down 
and played with the master. The 
man himself speaks very highly 
of Hodgson’s musicianship and 
country column in GT. 

Albert Lee plays a fantastic 
instrumental solo on the video 
Albert Lee Advanced Country 


Sam Guitar called ‘Tiger Rag’. | 


have been trying to play the 
middle and end section for 
about six months to no 
avail. Please could Lee 
Hodgson transcribe this 
piece? | am sure GT 
readers would also love 
its challenging fusion of 
country and jazz. 
Curiously the book 

that accompanies the 
video does not include 


Albert's picking techniques 
on ‘Tiger Rag’. 

| asked Albert if he could 
show me what he played when 
he signed my guitar, but he said 
he couldn't remember! | look 
forward to seeing more Albert 
Lee in the Hot Country column. 
Gawain Davies 
Hants 


No problem. |'ll ask Lee to 
check it out! 


Guitar God Guthrie 


* Dear GT 

I’m not really one for writing into 
magazines but this was a total 
exception. Guthrie, you are a 
complete guitar god! Your 
feature on Guns N’ Roses’ 
‘Welcome To The Jungle’ was 
the best thing | have ever 
heard. I’ve got a few Guns 
backing tracks but they all 
sound lightweight and basically 
crap compared to your version. 
It was just like listening to 

the original track, with Slash 
giving it large on his Les Paul. 
| can’t wait for more 
Guns/Slash features. 

Also, your Prince feature 
totally rocked as well. Keep up 
the good work. 

Christine 

Enfield 

PS Guthrie, you look as 
gorgeous as Slash himself. 


Praise indeed! But are you sure 
about the ‘gorgeous’ bit? 


Clapton’s Pilgrim 


* Dear GT 

I've been playing the guitar for 
about five years now, and | 
would like to compliment you on 
your great magazine! | have only 
been buying your issues from 
December last year but | am 
very interested in all the many 
different styles you feature 
(rock, blues, jazz etc...). My 
favourite column is Geoff's 
Blues, where there are some 
great backing tracks! However, 
my favourite article so far is the 


Send your 
letters to us at: 


Guitar Techniques 


30 Monmouth St, 

Bath, Somerset 

BA1 2BW 

E-mail: gt@futurenet.co.uk 


Eric Clapton song ‘Change The 
World’, which featured as the 
January 98 Unplugged column. 
I've enjoyed playing along with 
it. | have an Ibanez Artist, which 
| use a lot for some tracks. (I 
had to mention it!) Also an old 
Yamaha FG150 acoustic. 

| would also like to ask you 
if it’s possible to see a track 
from the new Eric Clapton 
album Pilgrim in your magazine. 
Lee Jones 
Address not supplied 


We’ve scheduled a track from 
Pilgrim for later this year, so 
stay tuned! 


The debate continues... 


* Dear GT 
When you ask people where 
they think the guitar is going as 
we near the millennium, do all 
the people that read your 
magazine think that this is just 
another chance to slag each 
other off (eg Mark from 


we *& Star Letter *« *&k*& 


*“* Dear GT 


Teletubbyland slating Oasis). 
Playing the guitar is something 
to be enjoyed, and just because 
someone doesn’t like a type of 
music doesn’t make it ‘turd- 
like’. | am not an Oasis fan or a 
Slayer fan but | don’t go around 
saying they are both shite. 
Everyone should stop slagging 
and practise guitar more and 
influence other people into 
liking guitar music, or guitar 
music is not going to go 
*“ anywhere in this millennium or 
the next. 

Keep up the good work at 
the mag, and could we have a 
bit more classical? And maybe 
a look at some modern ska or 
punk, eg Operation Ivy? 

Cheers, 
Fat Monkey Bob 
Via e-mail 


Agreed! Classical, ska and 
punk, huh? Now that’s what | 
call a broad-minded attitude! 


Guitar’s future 


* Dear GT 

As a player who loves to listen 
to the incredible technique of 
Satriani and Co, as well as the 
moods created by newer bands 
such as The Verve, | have 
developed my own theory 
regarding where the guitar is 
headed, based around a cycle. 
Whenever a new guitar based 


Win guitar goodies! 


Write to Guitar Techniques and let us know what you'd like to 
see in the mag and what you think of it, or give us your 


thoughts on the guitar world 
in general. The star letter 
each month will win Ibanez 
goodies — so get scribbling! 


band comes onto the scene, 
millions of kids all over the 
world become inspired and 
learn to play. A select few get 
really good and form the next 
generation of players who are 
Joe Satriani: guilty of “causing 
beginners to lose motivation” 


technical 
wizards. 
Beginners E 
now wanting * 
to learn, 
lose 


aa 


motivation because they find 
they cannot play this hard stuff 
and so guitar music takes a 
back seat for a while until 
another basic guitar strumming 
band comes along. 

The bottom line is the guitar 
will never die. It may sleep from 
time to time and certain styles 
may come to the forefront, but 
it is the versatility of the 
instrument that will ensure 
that whatever the musical 
climate, the guitar will 


ia undoubtedly have a say. 


Now that’s more like it! | 
think you're right, Tony — 
the guitar has enjoyed 
both high and low spots 
over the last 40 years 
or so, but it's never 

completely 
disappeared. 

So we're in for 
another hi-tech 
period next, then? 
Could be... 


stick, Jackson do the PS4 with a licensed 


an Epiphone SG 400 to replace my 


FR trem: solid colour, £379, transparent, 


£399. Yamaha do the 
Pacifica 821D Itd ed for 
£559. You may care to 


I’ve been playing the guitar for just 17/2 
years now and I've practised and 
mastered everything my tutor has taught 
me. He thinks it’s 
time | taught myself, 
and your magazine 
will make 


Eeek! This 
what GT would look like if it was 
up to Chris Gilks... 


this a whole lot easier, so thanks 


a lot guys! 
At the beginning of this year | bought 


uly 1998 


Squier Strat, because ! couldn’t afford 
my dream Gibson version. Recently, I've 
really got into Metallica, and my tutor 
reckons that to play their music to full 
effect | really need a guitar with Floyd 
Rose trem. | was wondering if you would 
list a few guitars with Floyd Rose trems 
for about £400. 

You may have noticed that I’ve enclosed a 
piss-take of you magazine and CD to say 
thanks for your brilliant mag. | hope you 
find it funny, and don’t take offence. 
That’s enough kissing butt for now. 
Chris Gilks 

Essex 


1 don’t necessarily agree that you need a 
guitar with a Floyd Rose trem in order to 
play Metallica’s music. Kirk and James 
are not really members of the whammy-to- 
the-max brigade, after all! But, if your 
heart is set on a guitar with a posh wiggle 


Phil Hilborne as nature 
intended (below)... 


...and the Chris 
Gilks version! 


look at the 
second-hand 
fe. 4 market, too. 
=a Oh, and James Hetfield’s 
signature guitar (the ESP 
JH2) is available on 
special order for about 
£2,000. Kirk's ESP KH3, 
meanwhile, could be 
yours for a mere £1,800! 
Thanks, Chris... erm, 
we'll let you know! 
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In next month's 


(LOTT AAR) 


TECHNIQUES 


Four shades of 
blues — the most 
influential music 
of the 20th 
century... 
The undisputed king of 

the blues. Explore BB’s classic — 
style and practise along 

with a specially recorded 
hacking track! 


Cool jazz/blues —a full transcription of Robben’s classic 
‘Ain’t Got Nothin’ But The Blues’ from 7a/k To Your 
Daughter! 


All Action 


Geoff Whitehorn takes on the mighty Purps in a 
transcription of their seminal blues, ‘Lazy’! 


The infamous Snail’s Pace Slim makes a 
welcome return to the pages of GT for an 
in-depth look at blues slide guitar 
styles through the ages — don’t 
miss it! 


Fun Lovin’ Criminals, Carulli 
Steve Lukather, country 
bending techniques. 
rock arpeggios... 
and more! 


August issue on sale Tuesday 16th June - don’t miss it! 


Just give this form to your newsagent and he'll reserve 
your copy of Guitar Techniques! 
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